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On TUESDAY next, ASTLEY’S THEATRE ROYAL, with 
Stabling, Outbuildings, Premises, and aJl the valuable Pro- 
perties. Immediate possession can be had. 


ESSRS. DRIVER will SELL by AUCTION (by 
order of the Executrix of the late Mr. William Batty) 
at the Mart, Tokenhouse Yard, on Tuesday, March 28th, at 
9 o'clock precisely, this valuable and important THEATRICAL 
PROPERTY, comprising the substantial Building formerly 
known as Astley’s Royal Amphitheatre, with chief entrance in 
the Westminster Bridge Road, also two a Houses, 
Stabling, and other Premises, with all the valuable Wardrobes, 
Properties, Fittings, and Fixtures. The Theatre is tastily de- 
corated, and in good one one and accommodates about 
8500 people. It is held on Lease, of which about 33} years are 
unexpired, at a Ground Rent of £500 per annum, and was 
entirely rebuilt in 1843. Particulars may be had of Messrs. 
Witball and Compton, Solicitors, 19, Great George Street, West- 
minster, and of Messrs. Driver, Surveyors, Land Agents, and 
Auctioneers, 4, Whitehall, London. 





yet. | Kimmer ? 
OYAL ACADEMY OF MUSIC.|T lo’ena a Laddie but) ime 
Justltuted 1822. Incorporated by Royal Charter, 1830. ons. _ |The. Argyle Bowling 
Under the immediate Patronage of Come under my plaidie,| Green. 


Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 

Her Roya! Highness the Princess of WALES. 
His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE, 
President—The Earl of DUDLEY. 
Principal—Professor W. STERNDALE BENNETT. 


“LADY OF LORNE” DANCE MUSIC. 


“LADY OF LORE,’ 


Argyle is my Name. 
Campbell’s are comin’. | 
A Highland Lad my) land Laddie. 


I'm o’eryoung tomarry what's a’ the steer, 


THE 


NOW READY, 
THE NEW QUADRILLE, 


ON THE FOLLOWING SCOTCH AIRS: 
| Wilt thou be my dearie ? 
Bonnie Laddie, High- 


Love was born. | Hey, the bonnie Breast- 
knots. 


By ALISTER M°ALISTER. 


Beautifully Illustrated with Portrait, 
SOLO AND DUET, 
PRICE FOUR SHILLINGS EACH. 








‘The next STUDENTS’ CONCERT, open to Subscribers, 
Members, and Associates, will take place at the Institution, on 
THURSDAY EVENING next, the 30th inst., commencing at 


§ o'clock. 

The next PUBLIC REHEARSAL, also open to Subscribers, 
Members, and Associates, will take place at the Institution. on 
TUESDAY MORNING, the 4th April, commencing at 2 

By order, 


o'clock. 
JOHN GILL, Secretary. 
Royat Acapemy or Music, 


4, Tenterden-street, Hanover-square. 


\ ENDELSSOHN SCHOLARSHIP, founded in 
honour of the memory of Felix Mendelssohn-Bartholdy, 
for the Education of Musical Students of both sexes.—A 
SCHOLARSHIP, of the value of £70 per annum, subject to 
renewal, is now VACANT. Candidates, between the ages of 
l4and 24, being single, and natives of, or domiciled in, Great 
Britain or Ireland, should apply in writing (enclosing certificate 
ef birth and testimonials) to the Secretary, address as below, ou 
or before the 31st instant. In awarding the Scholarship, pre- 
ference will be given to talent in Composition, specimens of 
which should accompany the applications. By order, 
OTTO GOLDSCHMIDT, Hon, Sec. 
(Care of Messrs. Lamborn Cock & Co.) 
62, New Bond Street, London, W. 





1st March, 1871, 


UBLIN.—MR. KUHE will Play at the 

MONTHLY POPULAR CONCERT, and give a PIANO- 
FORTE RECITAL, next Monday and Tuesday, when he will 
perform Selections from the works of Mozart, Beethoven, 





LADY OF LORNE LANCERS. 


THE LADY OF LORNE GALEDONIANS, 


Beautifully Illustrated in Colours by Michael Watson, 


THE LADY OF LORNE WALTZES, 


THE 


FOUNDED ON WELL-KNOWN SCOTTISH 
MELODIES AND REELS, 


By F. GODFREY. 


BANDMASTER OF THE COLDSTREAM GUARDS. 





PRICE FOUR SHILLINGS. 





ON SCOTTISH AIRS. 
By T. BARRETT. 


——— | 


PRICE FOUR SHILLINGS. 


ON SCOTCH MELODIES. 
By F. GODFREY. 


PRICE FOUR SHILLINGS. ~ 








Mendelssohn, Weber, Schumann, Hummel, Chopin, Steph 


v 


Heller, Rubinstein, Thalberg, and some of his own com- 
positions, 





ELSH CHORAL UNION, Concert Hall, 

_ Store-street. Conductor, Mr. JOHN THOMAS 
SECOND CONCERT, Monday Evening, March 27th, at 
Hight. Vocalists, Miss Megan Watts and Miss Elena Angéle. 
Pianforte, Mrs, Henry Davies. Harp, Mr. John Thomas. 
Accompanist, Mr. W. Henry Thomas. Stalls, 5s.; unreserved 
seats, 2s. 6d.; admission, 1s. Lamborn Cock, 63, New Bond- 
street; Keith, Prowse & Co., 48, Cheapside. —C, 8. Cantwricur, 
Honorary Secretary. 


| ADAME MONBELLI has returned to Town 

for the Season. All applications respecting engage- 
ments, to be addressed to Mr. Woop, Cramer & Co., 201, 
Regent-street. 


M's BERRY-GREENING requests that all 
communications relative to Concert engagements, Les- 
sons or Oratorios, for town or country, be addressed to her, care 
of Messrs, Chappell, 50, New Bond-street, London, W. 














\ ISS C. PELZER requests that all letters 
4 respecting Lessons on the Piano, Concertina, and 
Guitar) be addressed 


, 20, Westbourne-park-terrace, Harrow- 
road, Bayswater, : - ¢ 





THE LADY OF LORNE GALOP, 


ON SCOTCH AIRS. 
By F. GODFREY. 


PRICE FOUR SHILLINGS. | 
THE NEW VALSE 


LA SPIRITUELLE. 


By AUGUSTE PHILIPPE. 


Beautifully Illustrated in Colours by Michael Watson. 











BRIDAL MUs1cC. 


WEDDING MARCH 

For the Pianoforte. Composed expressly for the occasion of 
the Marriage of H.R.H. the lrincess Louise with the 
Marquis of Lorne, by W. G. CUSINS, and performed by 


Her Majesty's private band at Windsor Castle. Sent post 
free for 24 stamps. 


THE KINTYRE MARCH 


For the Pianoforte. Dedicated by special permission to H.R. H. 
the Princess Louise, by INEZ, Post free for 18 stamps. 


BRIDAL SONG. : 
Chorus, with solos for ladies’ voices. Words by CHAS. J. 

ROME. Music by CIRO PINSUTI, Dedicated by special 
permission to H.R.H, the Princess Louise. Post free for 
24 stamps. 


CHORUS OF BRIDESMAIDS, 


From Mendelssohn's Opera ‘‘The Wedding of Camacho,” 
‘*Now bring ye forth the tapers brightly burning.” Post 
free, 6d. 

enone Cock & Co., 63, New Bond-street, corner of Brook- 

street. 





EDDING MARCH, by W. G. CUSINS. 

Composed for the marriage of H.R.H. the Princess 
Louise, will be performed by the band at the ROYAL 
ALHAMBRA, every Evening. Pianoforte Arrangement, free for 
24 stamps. Lamborn Cock & Co,, 63, New Bond-street. 





AMILTON’S MODERN INSTRUCTIONS 

forthe PIANOFORTE, 777th Edition. 4s. ; free for 28 
stamps. ‘It is unapproached by anything of the kind that has 
hitherto been produced.”—Oriental Circular, 


PPENDIX TO DITTO. By GEORGE W. 
WEST  5a.; post free for 3 stamps. 


rf.O PIANOFORTE TEACHERS. Just issued, 
new Editions of CAERNY'’S ETUNE de la VELOCITE, 
fingered and edited by W. V. WALLACE, and Notes by 
HAMILTON. Two books, 6s. each ; or in one, 10s. €d. 


ZERNY’S 101 ELEMENTARY STUDIES, 
J Two books, each 4s. ; or complete in one, 88. The valu- 
able additional Exercises, &c., by CARL CZERNY and W, V. 
WALLACE, as also HAMILTON'S Explanatory Notes, are to 
be found in no edition, English or foreign, of the above two 
celebrated works, except in W. V. Wallace's edition, published 
only by Rosert Cocks & Co., which edition orders should 
specifically name. Each post free at half-price. London: 
Rosert Cocks & Co., New Burlington-street. 





Just Published. Price Four Shillings, Post Free for 
Twenty-five Stamps. 

I A MARCIA NUZIALE, 

4 by JOHN RHODES. 

London: Swirr & Co., 55, King-street, Regent-street, W. 


Composed 








Now ready, No. 11, of alt 
siden ILLUSTRATED REVIEW. 


Price Threepence, 





CONTENTS : 

Memoir and Portrait of Robert Revirws ‘continued): 

Browning, M.A. Routledge’s Don Quixote (2 
LEADING ARTICLES: [llustrations) 

The Albert Hall and Memorial. | West's Records of 1870. 

Heéléne Gillet: a Girl saved | Memorials of Dr. Hampden, 

from the Guillotine. Bishop of Hereford. 

The Siege of Gloucester. Jobn Deare of Nott!ngham 

Reviews: ([ustrated), 

Sir J. Stephen's Essays on | New Novels. 

Ecclesiastical Biography. Leslie Stephen's Playground of 

Hermione. Europe (2 Llnstrations). 

Leparon to Pavola. Classical and Religious Works, 

Leigh Hunt’s Tale for a Chim- | English Lyrics, 

ney Corner. Literary Gossip. 

“The Sea and its Living Won- | The March Magazines, 

-ders” (4 [lustrations’. Announcements of Forthcom- 

















SOLO AND DUET, 
PRICE FOUR SHILLINGS EACH. 


—__— 


LONDON : 
CRAMERS, 201, REGENT STREET, W. 
bed COLLEGE CHOIR, OXFORD.— 
Chorister Wanted.—A BOY is wanted immediately, com- 
ent to sing the solo and verse parts in Services and Anthems. 











R. JOS. RUMMEL informs his friends that 
his address is 144, Hampsrzap-noap, N.W., or Cramer 
Regent-atreet. 


e will receive board, lodging, and an education qualifying him 
to pass the Oxford Local Examination, and a sum not less than 
£10 nor more than £15 yearly, according to his musical ability. 
Applications to be addressed to the Rev. L. J, Lee, Precentor, 
New College, Oxford. 





and Co.,'201, 

Row AND BROMLEY INSTITUTE. 
RAILWAY STATION, BOW, E. , 

The Committee of the above Institute are prepared to receive 

for the use of the above Hall, as above, pronounced by 

who have seen it to be the finest in London. Every Con- 

900 seats. Easy of access from all parts of the 

A few in the next quarter are still dis- 


all 


STRINGENT LOZENGES OF THE RED GUM 
OF AUSTRALIA.—For Relaxed Throat, in Bottles, 2s. 
MURIATE OF AMMONIA LOZENGES, 


and relieving violent fits of coughing. 
Pp. & P. W. JIRE, 
Chemists on the Establishment in Ordinary to 


In Bottles, 28. Useful for Bronchitis, by loosening the phlegm 











Hugh Rowley’s Gamosagim-| ing Works, 
mon ; or, Hints on Hymen. , 

Original Portrait and Kleven £pecimen [lustrations. 

*. All Letters for the Editor and Books for Review to be 
sent to ‘Mr. 8. R. Townshend Mayer, 25, Norfolk-street, 
Strand, W.C. 

N.B.—No. 12 will be Published on the Ist of April, with 
10 Illustrations, and will contain a Memoir and Portrait of 
M. THIERS. 

- London: Hovtstox & Sons, 65, Paternoster-row, E.C., and all 
Booksellers, Newsagents, and Railway Bookstalls. 


ANTED.—MUSIC-SELLER’S ASSISTANT. 

. oe yn perv BM sme bay moe age 2 — 

« y . . u ar. 

cones ante. "Wood ate Wericrand street, 
Dublin. 


R. STOLBERG’S VOICE LOZENGE.— 

For invigorating and enriching the voice, and removing 
affections of the throat‘ has maintained its high character for a 
uarter of a century, and the flattering nials received 














and full particulars on application to 
GEORGE F, GXNGELL, Secretary, 


aaa 








=> 


THE QUEEN. 
Gazetted Angust 1837—December 31st, 1967) 
ed ASCTORD SIBEEL, LONDON. 














Grisi, Persiani, Lablache, and many of the C and 
Statesmen, fully establish its great virtues. No V or 
Public Speaker should be without this invaluable . To 
Ania of all Wholesale and Retail Chemiste in bited 
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THE ORCHESTRA. 


[No. 891, March 24, °7) 


































CRAMER'S 


Sa FF 


No. 
1. Bethlehem . ».Gounod 
2. O Salutaris Hostia...... ccc. cece cece eeeeee + Gounod 
B. BVO VOTER 60 00.00.00.00.000050 00000000 5000000. GOUNOE 
4. The Faded Rose... .......00se0se0s+ 00d. G. Callcott 
6. Sweet Vesper Hymn .......+.000s0e0+++++. HH. Smart 
6. The Cuckoo sings in the Poplar Tree..G. A. Macfarren 
| APO ER SRE RRRG Perr ere 
8. Merrily wake Music’s Measure.............. Barnett 
@. Cradile BON... o6 02 cece ce sees cecccece ov co cokh. Smart 
10. Safe Home! (Dr. Neale’s Funeral Hymn).... Willing 
BD, Migwrae Wee oc cccsvccccesvneses- G. A. Macfarren 
2G The MMe ooo caccdcccccccuseccon ct A, Mosinee 
13. Lo, the Early Beam of Morning ........M. W. Balfe 
14. All is still cescceeees, G. A. Macfarren 
15. By Babylon's Wave... .eseeececeeeeese eee Gounod 
16. Cheer up, Companions ................V. E. Becker 
17. Be Peace on Earth ......cccccecsseeseees Dr. Crotch 
18, Bleas’d be the Home .....+......++++e+e0d. Benedict 
19. Crocuses and Snowdrops ....++..+++.+.++++H. Smart 
20 Lo, Star-led Chiefs ....cccscccveecssceees Dr. Crotch 
21. The Joys of Spring... ........ 00050000 e0+0++H. Smart 
22. May the Saints Protect and Guide Thee 
G, A. Macfarren 
43. Wine, Wine, the Magician thou art!....M. W. Balfe 
24. Thoughts of Home....seseseecrecsers . «J, Benedict 
25. O, bear ye not, Maidens ......... @ ce ceee - H, Smart 
26. Now the Sun has mounted high ....G. A. Macfarren 
27. Hymn to Cynthia... ........seeeeeeeeese e+ H, Smart 
28. In Days of Lang Sync.....scecesseeeees Niedermeyer 
29. Though the World with Transport ......W. Wallace 
80. Light as Fairy foot can fall ........C. M. Von Weber 
81. Fill the Shining Goblet ........+...+.+.dohn Parry 
82. The Merry Gipsies.... 6... .ceeeeceeeceeeee ls Welsh 
88. Mild Star of Bve..cccsscccsscccesccsccccced, WElR 
84. While Shepherds. (Carol) ..........3. F. Simpson 
35. Glory to the Caliph . seoceee es, M. Von Weber 
86. Land of Wonders .......++. e+e eeee oe HL, Smart 
87. Shepherd's Cot ...csesecececceecsevcese sed» Welsh 
88. In a Cell or Cavern deep ......+++++.+++.Jd0bn Parry 
89. The Meeting of Ships co vccece ode MOOEO 
40. O, tell me, shall my Love be Myne_.. Bianchi Taylor 
41, IT knowa Maiden ......00.seee0e eeecceees John Old 
42. I wish to Tune my Quiv’ring ....... -T. F. Walmsley 
43. Ye Little Birds that Sit and Sing..........H. Smart 
44. At first the Mountain Rill.........+- G. A. Macfarren 
45. Angels that around us ........+++++.W. V. Wallace 
46. The Wood, the Wood, the Gay Greenwood 
G. A. Macfarren 
47. Vintager’s Evening Song .....+++00.+ +0 00++F. Mort 
48. Peace to the Mem'ry of the Brave ....W. V. Wallace 
49. Over the Dark Blue Waters ......C. M. Von Weber 
60. Trumpet BlOW .......+...0000. er eceseves .- Gounod 
51. My heart’s in the Highlands ........ Bianchi Taylor 
62. More brightly than the day-star ....Bianchi Taylor 
63. Crowned with clusters ......cececeeeeeeecees Mellon 
54. Stars of the Summer night ............++.++. Smart 
GB.. File BO TRGE corse os 00800660 1000.00.00006000 00 604g 
66. Merrily, merrily sound the bells ..... +eeee +» Hatton 
BT. BOOS... 0000s cecsvece cece cccccecece ce ag le enOe 
BO. Mewmlng occcccess covedocevecccocccoccccde SURES 
69. '* Hunt's up”... .. ceeeee cece ee ee ee G. A. Macfarren 
60, Sleep ! the bird is in its nest seseeeeeed, Barnby 
61. The Minstrels are a happy race ..,. .. Bianchi Taylor 
62. Old Clock on the Stairs 9 se etecceee J. G. Calleott 


(To be continued. ) 





LONDON : 


201, REGENT STREET, W. 


GLEES AND PART MUSIC. 
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CRAMER’S 


EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS. 


Price 1s. each. Post free for 1s. 2d. in Stamps. 





COURSE FOR PIANOFORTE. 


(AR AMER’S CELEBRATED TUTOR for the 

J  PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, ee Examples 
and Exercises, and Lessuns in the Principal Major and Minor 
Keys, with a Prelude to each Key. 


RAMER’S SECOND BOOK, containing Scale 
Passages, Easy Exercises, Preludes, &c. chosen from the 
works, of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Familiar Arrangements of favourite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 


( [Amers THIRD BOOK. Containing little 
/ Fantasias progressive in difficulty, Themes carefully selected 
from the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &c. 
O™ MER’S FOURTH BOOK will contain 
/ “Recreations” in Fantasia form, selected from Secular 
and Sacred Works with a few short Exercises with special 
objects. 
RAMER’S FIFTH BOOK. Studies in Various 
) Keys, chiefly introductory to the Pieces contained in the 
f llowing Book, 
RAMER’S SIXTH BOOK. Selections from 
the simpler Works of the Great Writers—Haydn, Mozart, 
Beethoven and Mendelssohn, for entering on which the pupil 
will have been in a great measure prepared by the practice of the 
studies in Book 6, 
RAMER’S SEVENTH BOOK. Studies com- 
J posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


Y- R’S EIGHTH BOOK. Half-hours 
: e —_ Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c. 


RAMER’S NINTH BOOK. Advanced Studies 
; 4. from Cramer and the Standard Composers for the Piano- 
0 e 


RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 


RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c., 


SS TWELFTH BOOK, consisting of 


Cramer's celebrated Studies (continued), 





COURSE FOR VOICE. 


RAMER’S VOCAL TUTOR, containing the 

Rudiments of Music, and the Necessary Instructions for 

the Perfect Cultivation of the Voice, with Appropriate Exercises, 

Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and class teaching. 


RAMER’S SECOND BOOK, containing Exer- 
/ cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 
RAMER’S THIRD BOOK, conteening Exer- 
cises, Solfeggi, &c., carefully selected from the Works ot 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. 
RAMER’S FOURTH BOOK, consisting of 
Lessons on the Italian School of Singing, with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubini, Schira, and other celebraced Italian Masters; alao, 
Part-Songs by Macfarren and other Composers, 
RAMER’S FIFTH BOOK, containing Exercises 
and Solfegei by Rubini, Crivelli, &c, ; Songs and Ballads 
by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
Hatton. 


RAMER'S SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. 
RAMER’S SEVENTH BOOK, containing Obser- 
vations on the Art of Singing by Manuel Garcia, Solfeggi 
from celebrated works, and Songs fer Soprano, Me: 
Contralto, Tenor, Baritone and Bass Voices. 
RAMER’S EIGHTH BOOK, containing Obser- 
vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pelegrini, and Duets for So and Tenor, Mezzo- 
Soprano and Baritone voices, by V. Wallace and Henry 
Smart. P 
RAMER’S NINTH BOOK, containing Obser- 
vations on the Art of Sin; (concluded), by Manuel 
Garcia, Grand Selection: Song by hoven, Duct by Mac- 
farren, and a Trio by Wallace, 
Ce TENTH BOOK, containing Ad- 
vanced Solfeggi from the celebrated works of Crescentini, 
Paer, and Pelegrini ; and a Selection fiom the works of Sir Henry 
Bishop. 
(YBAMER'S ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas. 
RAMER’S TWELFTH BOOK, containing 
tone Ny Seetene Composers—Gounod, Balte, Sullivan, 
David, ti, Levey, 


LONDON : 
CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 
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CRAMER'S 


GLEE SINGER’S LIBRARY. 








1, The Bee (Glee for four voices) ....4...48..J. Elliott : 


2. The Evening Gun (Ballad for three voices), T. Moore ; 


a, 
: 


Forgive blest shade ........+.....+4..Dr. Calleott 03 


8. "Twas Nature's Gay Day (Glee for three voices) pod 


Barham Livius 9 4 
4. By Celia’s Arbour (Glee for four voices) ..W, Horsley 9 3 


5, O Happy Fair (Glee for three voices), Shield; Breathe 


soft, ye Winds (Glee for three voices) .. W, Paxton 03 


6. Charity (Trio for equal voices) 
7. Discord (Glee for four voices), 8. Webbe, Sen.; She 

who lies here (Round) ...... .ssecses- 
8. Faith (Trio for equal voices) .,.. 
9. Health to the Queen (Glee for four voices), R. Spofforth ; 


Drink to Me only with thine Eyes (Glee for three 
voices) .... 


10, When shall we three meet again (Ballad), W, Horsley ; 


Lightly tread, ’tis hallowed ground (Glee for three 
voices) ...... 


11, Crabbed Age and Youth (Glee for four voices), R, J. 8, 


eee e eats wee eens 


Peewee eee 


r++ Rossini 9 5 
steerer O28 
seeeesRossini Q 3 


ssvceceseeee 09 


teseevceees oS. Scotland 0 9 


Stevens ; A beauteous fair has stole my heart (Catch) 0 3 


12. See our oars with feather’dspray, Sir John Stevenson ; 
Ah! how, Sophia (Catch) ........ 0000 sceeseseceus 
13. Gallant and gaily on the waves riding (Glee for three 
voices) ; Sweet blossom (Glee for three voices) .,., 


03 


Dr, Calleott 0 2 


14, See the conquering hero comes .... 
15, Where art thou, Beam of Light, Sir H. R. Bishop; 


sees 


+e eeeeHandel 0 2 


As on the mournful Poplar Bough, Dr. Callcott ,. 0 3 


16. Hail, Smiling Morn, R, Spofforth; Lordly Gallants, 
Dr. Callcott ........ © 00 80 600060 c0-c0cc cece 

17. And ye shall walk in Silk Attire, H. Mulliner ; Blessed 
is he (Canon), Dr. Callcott ....... 

18. Oh! I could whisper thee a Tale, J. Jolly ; Call to Re- 
membrance (Canon), Dr. Callcott.... 


19. Oh, tarry, gentle Traveller, Dr. Callcott ; Rosemary, 
Dr. Calleott ..cccescsccccesvces TTT ie 


20. Hark! the Curfew’s solemn sound .,....T. Attwood 
21. Lone Dweller of the Rock .,....4.+++++»Dr. Calloott 
22. Hark! Apollo strikes the Lyre ..........+...Bishop 
23. Slumber on, my Pretty Babe........+...C. Ws Smith 
24. Sleep, Lady, Sleep, Bishop; Come, buy my Cherries 

(Catch) J. Stevenson ......se eevee 
25. Swiftly from the mountain’s brow .... 
26. The Farewell ......, .. +» Mendelssohn 
27. Who is Sylvia, what is she?.. .. 6. 00..++0000--Bishop 
28. Let me careless, T, Linley ; There is a Ladie Sweete 

and Kind, T. Ford (1607)..... 


CO ee we were ee eee 


eee eeee 


covcveee O8 


0: 
03 
0: 
02 
0? 


.. +5, Webbe 0 2 


29, Sportive little Trifler, tell me, Bishop ; Yet stay, fair : 
0 


Lady, Callcott ..,..... 
30. Blow, gentle Gales, Bishop; When the Wind blows 
Bishop 


Tee TO SeEeCeI eee ee 


81. Who first will strike the Deer? ......+++++++- Bishop 
32. Come o’er the Brook .....5..s000 ssseees ee oe Bishop 
33. When Evening’s Shade (altered from W. Sutor); 

When all alone, G. Converso (1583) 
84, Come on the light wing’d Gale, Callcott ; Fair is my 


seen en eeenenee 


Love, R. Spofforth......sscesecceecereeseveeeeee 
5. Song of the Skylark, Mendelssohn ; When the Earth 
is hush’d, L. de Call ......secceeeeseee eevcecere 


86. The Chapel Bell, Kreutzer ; Whispering ever of thee 
37. The hunter’s farewell .........+++++++ +. Mendelssohn 
38. To Woman’s power surrender, Salieri; Flow, 0 my 

tears, J. Bennett (1598)........ 
39. The Primrose, Mendelssohn ; Come, let’s sing a merry 

round. (Altered from Marschner) ....+++++++++++* 
40. As now the shades of eve, Dr. Cooke (1782)..++++e+++ 
41. Once upon my cheek,..,.+seeeeeeeseeeeeDF. Calloott 
42 0, by rivers, by whose fallS..sesecece ce seo oeishop 
43. Pleased with the calm .......+....s.00se00+-Mouart 
44. The Carnivale 


45. Awake, lian harp, Danby; Now is the month of 
Maying Morley 


eee eeeeeeerareree 


PeTeT ere e eee eee ee 


0: 


04 
03 


02 
03 
03 
03 
03 


ceeeeeRossint 0 2 


46. We fairy folk, Stevenson ; The Waits ....+.J- Savile 0 i 


47. My dear mistress had a heart, Spofforth ; Soft, soft 
ANAC 04,00 'o 00.00doonseceverd or gegeraly 


E. Pax 0 3 


48, Since first I saw, Ford ; Home, sweet home..Hargitt @ ; 


49, Mark’d you her eye, Spofforth ; Bless our garden's 
Flora gay (Catch, 3 voices) ..++ ++ +«++W.- Horsley 


¢ 
50. The Chough and Crow (Glee for three voiges) .. Bishop # 
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GUL. 

[From the Arabic.]} 
I seek not treasures that lure afar, 
Nor rifle the stores of the rich bazaar ; 
When beautiful Gul became mine own, 
I gained the treasures of every zone. 
When charms so exquisite met these eyes, 
I thought : Gul has plundered Paradise ! 
For hues less brilliant than hers repose 
On pink and tulip, lily and rose ; 
The crown of loveliness, dark yet bright, 
She seems to my dazzled, enraptured sight ; 
The shiving robe that her soft limbs wear, 
Adorns not, but is adorned by her. 
The ruby’s light, and the coral’s bloom, 
The glow of amber, and myrrh’s perfume 
Here richly mingle in wealth untold, 
Like morning blushes and morning gold ; 
Here finely fuse in a glorious ‘One, 
Like rays that stream from the splendid sun ; 
The perfect sun, and the sun’s bright beams, 
Light, and the fountain of light, Gul seems ! 


F. R. Rerrer. 








PROVINCIAL. 





The second Subscription Concert of the Dublin 


Glee and Madrigal Union was given on Tuesday | (Benedict), Mdme. Florence Lancia: Quartet, in D 
evening last. The Freeman's Journal says :—/| major (Haydn), MM. Joachim, Ries, Zerbini and 
“An almost faultless performance of a charming} Piatti. Mdme. Schumann and Herr Joachim 


program, might briefly and accurately summarise 
the opinion of everyone who attended, and they 
must have been hard to please who went away dis- 
contented, Attwood’s noble glee, ‘To all that 
breathe,” opened the concert, and brought the full 
force of the Union—Miss Fennell, Mr. Hemsley, 
Mr. Peele, Mr. Smith, and Mr. Kelley—before the 
audience. Miss Fennell sang deliciously, and gave 
in the first part Biumenthal’s song, ‘‘ The Children’s 
Kingdom.” In the second part she gave a pretty 
song by Smart, ‘The Lady of the Lea,” and was 
encored. In its place she subtituted an exquisite 


morceau by Gounod, “* For lack of gold,” and|« Messe Sollenelle” at the Philharmonic Concert on 


in her singing of it, fell not a jot below its 


exceeding merits. Mr. Grattan Kelly sang a song| sacred soug ‘ There is a green hill far away,” sung 


by Mr. O'Donoghue with remarkable excellence, and 
was encored. Dr. Stewart’s wonderfully appro- 


priate and artistic arrangement of “The bells of | The other soloists were Mr. Santley, Mr. Rigby, and 
St. Michael’s tower” was a genuine hit, and one | Miss Wynne. 
of the triumphs of the night. But beyond all} ance of Mendelssohn’s “ St. Paul” at St. George's 
question the most glorious bit of singing done} Hall on Friday last. Mr, Santley, Mr. Montem 


throughout the evening was the rendering of Dr. 


8. 8. Wesley’s unsurpassable glee, ‘‘ When fierce | sang in the solos,——-Miss Neilson is still playing 
conflicting passions.” It is a noble composition, Amy Robsart to crowded houses at the Alexandra 
and as sung by the Union would have been ample | Theatre. Mr. Mapleson’s Italian Opera Company 
compensation for any ineonvenience which the | will appear on Monday next, 

concert might haye cost. The house was filled to 
overflowing, many of the audience being unable to 


procure seats. 





At the Monday Poptilar Concert, in the Ulster] A double festivity, a Friedensfest and Hochzeit- 
Hall, Belfast, this week, the vocalist was Mr. Barton | feier, took place on Tuesday, when 40,000 assembled 
McGuckin, who possesses an extremely sweet tenor | at the Crystal Palace, The day was all that could 
voice. He sang “If with all- your hearts,” from be desired in point of weather, and the attractions 
of a monster concert, a spring flower show, fireworks, 
and military bands, in addition to the charms of 
the pleasant grounds, were sufficient to make the 
The Palace opened early 
in the morning; the Palace band performed some 
selections appropriate to the occasion, and a per- 
formance followed on the grand organ. One of the 
great treats of the day was the concert by a choir of 
7000 persons, all trained on the Tonic Sol-fa system. 
The concert commenced with the National Anthem, 
and to this was added a special verse. 
was heightened by electric guns on the terrace being 
at intervals discharged, this being effected from 
the orchestra by Royal Engineers. The prayer in 
Rossini’s * Mosé in Egitto ” was beautifully given, and 
it was too soon closed for the audience ; but all the 
applause could not win the conductor to repeat it or 
any other piece throughout the program. The list 
comprised songs and pieces representing all the 
nationalities of this kingdom, and some, too, of the 


“ Elijah,” with commendable skill. A unanimous 
encore succeeding his rendering of F, Kucken’s song, 
“The tear,” he replied with ‘‘My pretty Jane;” 
and a similar compliment being bestowed on ‘The 
lay of the knight * (Hoelsel), he gave in response, 
“The minstrel boy.” Mr. MeGuckin, who was 
trained in the choir of Armagh Cathedral gives 
promise of taking a high place in his profession. 
The band of the 80th Regiment performed the 
Overture to “Masaniello” (Auber); a selection 
from the symphony to the ‘*Hymn of Praise” 
(Mendelssohn); the galop, “Gallant and gay” 
(B. Hobson Carroll); and a selection from “Un 
hallo in Maschera ” (Verdi). Mr. Carroll executed 
upon the Mulholland Organ the motet “ Splendente 
Te Deus” by Mozart, and. an andante from 
Mendelssohn's violin concerto. The National 
Anthem by the band brought the concert to a close. 
——Springthorpe’s Wax Work Exhibition is still 
in the Victorja Hall. A dramatised version of 


the program ; and the manner in which the appro- 
priately dressed and completely equipped marionettes 
enact their various parts in this famous Arabian 
Nights story, evokes loud applause from the 
audience. The panorama of the Franco-Prussian 
war is also well received, while the humorous songs 
and eccentricities of the miniature ‘ Christy 
Minstrels” are very amusing. Several vocal 
selections are rendered during the evening.—— 
Batty’s Circus is at present doing a good business 
here. 

The fourth and last concert of the third series of 
“Monday” Popular Concerts was given at the 
Philharmonic Hall, Liverpool, on Wednesday last 
week, and the names of Schumann, Joachim, Piatti 
and Florence Lancia attracted a very large and 
fashionable audience. This concert was we think 
the best of the series. The following was the 
program :—Quartet in E flat, Op. 44 (Mendelssohn), 
MM. Joachim, Ries, Zerbini and Piatti; Song, 
‘‘Let me wander not unseen” (Handel), Mdme. 
Florence Lancia; Sonata, in A major, for Violin, 
with Pianoforte accompaniment (Handel), Herr 
Joachim ; Aria, ‘‘ Voi che sapete ’ (Mozart), Mdme. 
Florence Lancia; Novelette, in F major, Op. 21 
(Schumann); Impromptu, “ Zur Guitarre” (Hiller), 
Mdme. Schumann ; Sonata, in F major, Op. 24, for 
Pianoforte and Violin (Beethoven), Mdme, Schu- 
mann and Herr Joachim; Song, ‘I’m alone” 


both played in their usual magnificent style, 
and were encored in their solos. The two 
quartets were very finely played, and provoked much 
applause. Mdme. Florence Lancia is one of our 
most finished singers, and always sings like a true 
artist, her charming rendering of Mozart's lovely 
air resulted in a very hearty encore. She also sang 
Benedict's song from ‘' T'he Lily of Killarney” with 
much sweetness and unaffected expression. Mdme. 
Lancia will be heard again in Liverpool with 
pleasure. Mr. Zerbini was an efficient accompanist. 
—M. Gounod conducted the performance of his 


Tuesday last. The program also included his new 


by Mrs. Patey. This lady also sang Costa’s Evening 
Prayer from ‘ Eli,” and met with much applause. 





The Musical Society gave a perform- 


Smith, Mdlle. Annetta Zuliani, and Miss Chadwick 





CRYSTAL PALACE, 





holiday most enjoyable. 





‘The Forty Thieves” occupies the first place on 








her liberties and constitution, stood for our part of 
the nation; Scotland was represented in song by 
‘** Scots wha hae wi’ Wallace bled,” and “ Auld Lang 
Syne;” Ireland by the ‘Minstrel Boy; and the 
Welsh by a patriotic call to the men of Harlech to 
muster. The Russian national air, “God, the all- 
terrible King,” the Austrian Emperor's Hymn, the 
German “ Watch on the Rhine,” and the “ Marseil- 
laise " were the foreign representatives. The furore 
for the last two pieces, apparent when the war was 
at its height, seems to have died out, and these 
created less interest than any selections. The 
spring flower show was then the great attraction; 
this is an exhibition rear the orchestra of a very 
extensive stock of flowers, After the day had gone 
the grand display of fireworks was seen to great ad- 
vantage, the night being dark and the air exceed- 
ingly still, The band of the St. George's Rifles 
played during the sight, and afterwards in the Palace 
itself, which was well warmed and lighted for pro- 
menade until nine o'clock. It should be added that 
a sea-water aquarium is in course of erection by a 
separate company, and its size may be gathered 
from the fact that 700 tons of sea-water will be used 
in the different classes, and steam engines will be 
constantly employed in keeping the water in motion- 
This ambitious and interesting project is expected to 
be soon finished, under the superintendence of Mr. 
Lloyd. 





CONCERTS, 

The appearance of Mdme, Joachim as vocalist at 
the last Monday Popular Concert, and of a young 
pianist named Malle. Brandes, who hails from the 
Gewandhaus, made a couple of interesting features, 
The singing of the former lady is favourably known 
in Germany, and in the air, * Erbarme dich” (with 
the accompanying violin obbligato of her husband), 
from Bach's “ Mattheus Passions Musik" in 
Schubert’s “An die Leyer,” and Mendelssohn's 
Gruss,” she proved the possession of an excellent 
mezzo-soprano and a considerable degree of culture, 
The “ Gruss ’’ was encored by acclamation. Malle. 
Brandes, who 1s very youthful, has yet to make her 
mark: the pieces she performed afforded an in- 
sufficient test of high proficiency ; but these (namely 
a Presto by Scarlatti, Schumann's Arabesques, and 
Weber’s Moto Continuo), she executed with much 
brilliancy, and she was recalled after the last and 
gave a Lied ohne Worte. The concert opened with 
Mozart's divertimento in D major for two violins, 
viola, violoncello, contre bass, and two horns. The 
executants were Herr Joachim, first violin; Herr 
Ries, second violin; Herr Straues, viola; M. 
Paquis, first horn; Mr. Stander, second horn; Mr. 
Reynolds; centre bass; and Signor Piatti, violon- 
cello. The performance was unexceptionable. The 
remaining instrumental piece of the program was 
Mendelssohn's posthumous capriccio and fugue 
(Op. 81), by the first four of the executants just 
named, Signor Piatti having been replaced by Signor 
Pezze in consequence of illness. 

The second Philharmonic Concert of the season 
took place on Wednesday, when the foilowing pro- 
gram was performed :— 

Pant I, 


Reformation Symphony ...........++++; Mendelssohn. 
Aix, ‘‘ Klle m’a pr digué sa tendresse” 
“ (dipe a Colonne”) Mons. Jules 





GORE Aiibide dd45 wd aides bebe’ oss sic MOOCRiol, 
Concerto in C minor, pianoforte, Mdme. 
Schumann . .- Beethoven. 


Kecit. ed Aria, “Deh vieni non tardar” 
(‘* Le Nozze di Figaro”), Mdme, Lem- 


mens-Sherrington ............+++.++.. Mozart, 
Overture, ‘The Woodnympbs” ........W. Sterndale Bennett, 
Paat LI. 
Jupiter Symphon Mozart. 


Scena, ‘Ah quelle ‘puit” (Le "Domino 
Nvir"), Mame, Lemmens-Sherrington .. Auber. 
Overture, “Oberon” 6. cece ceeeeeee ee ee WeDer, 
Equally good, though in diversified fashion, was the 
execution of the “ Reformation” and that of the so- 
called ‘‘ Jupiter ’’ symphonies—illustrative, as these 
are, of the wide range of musical forms and the 
contrast of the former and the modern styles. In 
Mendelssohn's masterpiece, the allegro vivace was 
encored, and the Lutheran Chorale and the climactic 
finale received with acclamation. Mozart's great 
work once more earned its imperial title, being 





Continent. A part-song breathing love of England, 


powerfully performed, particularly in the “ allegro 
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| 
with fugue,” in which all the themes are gathered | 
up and poured forth with magistral force and fervour. 
The concerto of Beethoven is especially suited to 
Mdme, Sehumann’s style and power; and she ful- 
filled the demands upon her with her accustomed 
intellectuality. Mdime. Parepa-Rosa was to have 
made ber first appearance, but being incapacitated 
by illness, was replaced by Mdme. Sherrington, who, 
with M. Jules Lefort, charmed the audience with 
their singing, the lady being especially successful in 
** Deh vieni.”’ 

A gratifying proof of the growing estimation of 
chamber music may be found, among other signs, in 
the announcement of three chamber concerts of 
modern music, to be held in the Queen’s Concert 
Rooms. For these the following urtists have been 
ongaged :—among vocalists Miss Stephen, Miss Sin- 
clair, Miss Helen D'Alton, and Miss Julia Elton; 
for the violin Messrs. Wiener and Yung; for the 
viola Messrs. Zerbini and Stehling; for the violon- 
cello Herr Daubert ; at the pianoforte, Messrs. Carl 
Reinecke (who is coming to London next month), 
and Willem Coenen. The first of these concerts 
came off on Tuesday with good results. The selec- 
tion of music was as follows :— 

Trio in B Flat Minor, Op. 6, for Piano, 

Violin, and Violovcello.......... Robert Volkmann. 

Messrs. Coenen, Wiener, and Daubert. 

Song, ** Parted”..........+....+.-. Garrett. 
Miss Julia Elton. 
Quartet in G Minor, Op. 25, for Piano, 

Violin, Viola, and Viol llo.... J 
Messrs. Coenen, Wiener, Zerbini, and Daubert. 
a“ Toa lady singing” ...... ‘Mame. Sainton-Dolby. 
b “‘Savoyard’s Song” ........ Mendelssohn, 

Miss Julia Elton. 

Quintet in © Minor, Op. 104, for two 

Violins, two Violas, and Violon- 

cello Cocccesceseecenccceccs BOOUROVER, 
Messrs. Wiener, Yung, Zerbiui, Stehling, and Daubert. 

Dr. Hiller, in the capacity of composer and execu- 
tant, was made the feature of last Saturday’s concert 
at the Crystal Palace. He conducted his own 
symphony written with the motto, “Es muss doch 
Friihlung werden,”’ and he interpreted Mozart’s 
Coronation concerto—the work in D major played 
on the accession of Leopold II., in 1790. The first 
composition, in E minor, is among the best of the 
works of Dr. Hiller, and in the adagio and the allegro 
vivace which stands in place of a scherzo, is marked 
with much beauty and vivacity, together with the 
skilful instrumentation characteristic of Dr. Hiller 
generally. The other portions of the symphony 
suffer from diffusiveness and the working to weari- 
ness of ideas. Other contributions of his to the 
program were an Etude in D flat for pianoforte, and 
a morceau, entitled, ** Zur Guitarre,” a piquant and 
pleasant composition. In these, as in Mozart’s 
work, he exhibited the highest capacities of a piano- 
forte executant, and deservedly brought down the 
warmest recognition, His style is severe and 
literal; he indulges in no deviation from 
the intention of the master, and no self-con- 
stituted ‘* improvements " on the classic as he finds 
it before him. For this good judgment he is to be 
thanked no less than admired for his other many 
qualities belonging to pianism of the highest class. 
The opening and closing overtures were respectively 
Cherubini’s “ Faniska” and Beethoven's “ Leonora” 
(No. 2). The vocalists were Madame Viardot-Garcia 
and Signor Piccioli. The lady sang an aria from 
** Le Prophete,” the cavatina ‘ Di tanti palpiti,” and 
a Spanish song—the gentleman,,a member of the 
Opera Buffa company, who appeared here for the 
first time, gave the serenade from ‘ Don Pasquale,” 
and the ballata from Signor Bottesini’s ** Ali Baba.” 
These were all severally interpreted with very good 
effect. 

Last week the production of Ferdinand Hiller's 
** Nala and Damayanti™ took place at the Oratorio 
Concerts at St. James's Hall, but made only little 
impression on the audience. The coldness of its 
reception was probably due to the uninteresting 
nature of story and music alike from the English 
point of view. The first turns on the adventures of 
Hindoo heroes and deities, with whom small 
sympathy exists ; the second belongs to that form- 
jess and unmelodic school of which Wagner is 
headmaster. Into an appreciation of this the 


Reeh 





Songs, { 


Miss Edith Wynne, Miss Emily Spiller, Messrs. 
Cummings and Santley, was excellent, and the 
compliment of esteem was passed to Dr. Hiller at 
the close. The second part of the concert was 
largely infused with Gounod, the composer being 
present in command. A song, “ There is a green 
hill,” and a Psalm in four movements were success- 
fully given and warmly received. Handel's tenth 
Chandos anthem, ‘‘ Let God arise,’ with some extra 
accompaniments cleverly added by Mr. E. Silas, 
brought the concert to a termination. 

Mr. Sims Reeves gave his annual concert last 
night in St. James’s Hall. Mr. Reeves’s first piece 
was the ‘ Adelaida” of Beethoven, accompanied by 
Signor Randegger. He sang it as well as we have 
ever heard him sing it, and created all the old 
impressions. Mr. Reeves next took part ina motet 
by M. Gounod, “ O salutaris hostia! ” for tenor 
solo and chorus, the chorus being the mem- 
bers of Mr. Ieslie’s choir, In the second part 
Mr. Reeves introduced Mr. Blumenthal’s ‘“ Mes- 
sage,” accompanied by the composer himself’: 
he was twice enthusiastically recalled. Mr. 
Reeves also sang the ‘Bay of Biscay” with his 
usual success. Tartini’s violin sonata, “ Il Trillo 
del Diavolo,” and Ernst’s ‘ Elégie”’ were capitally 
played by Herr Joachim, accompanied on the piano- 
forte by Mr. Zerbini. Blumenthal played various 
pianoforte solos of his own; madrigals and part 
songs were given by Mr. Henry Leslie’s Choir, and 
vocal solos by Mdlle. Cora de Wilhorst, Miss Helen 
D’Alton, Miss Stephen, and Signor Delle Sedie. An 
“Ave verum,” written expressly by M. Gounod for 
Mr. Leslie’s Choir, and performed under its com- 
poser’s direction, was encored and repeated. M. 
Gounod received a most cordial welcome. The con- 
cert was excellent, and the room was crowded. 

The West London Amateur Orchestral and Choral 
Society gave a soirée musicale d’invitation on Mon- 
day, at their rooms, 15, Lower Seymour Street, 
Portman Square. The program comprised selections 
from Bellini’s ‘* Sonnambula,” Haydn's ‘* Creation,” 
Mendelssohn's ‘‘ Festgesang,’’ and pianoforte con- 
certo in D minor. The solos were well sustained. 
The choir of 150 voices sang steadily, and were well 
supported by the band. Mr. W. Beavan conducted, 
who must have worked hard to bring his forces to 
their present proficiency. 
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their competitors. 
appointed, the former excels it in the no less im- 


much for sound management in the East. 
Easter holidays, a reminiscence of those to whom 


they have been most indebted for past amusement, 
is no more than justice. 





ee 


MR. BOUCICAULT’S NEW PLAY. 





in Glasgow. Messrs. H. Neville, Parselle, Holston, 
and Miss L. Foote appeared in it. 
an outline of the story. 


Dispensary, in which we are introduced to Dr. 


Aireastle, a country surgeon, his daughter Rose, 
and Bob Evans, a young sailor. 


instance there is no exception to the rule. 





English mind has yet to be educated: at present it 


is simply fogged by perpetual changes and general 
indefiniteness. The performance, at the hands of { Doctor. 


The pantomimes at the Grecian and at Drury 
Lane still keep the field, and have distanced all 
If the latter is more splendidly 


portant requisites of practical humour and fun—so 
Now that 
the play-going public are looking forward to the 


Mr. Boucicault’s new drama of “ Eljie; or, The 
Cherry Tree Inn,” has been successfully produced 


The following is 


The first scene is the interior of the Village 


Bob Evans and 
Rose Aircastle are lovers, and on their fortunes the 
mai action of the piece depends. The ‘course of 
true love never did run smooth,” and in this 
The 
doctor, through neglect and weakness, has thrown 
himself in debt, and has, moreover, placed himself 
in a position of danger, inasmuch as he is liable to 
be imprisoned by his chief creditor on a charge of 
felony. This creditor, Sam Filey, is a misér, and 
proprietor of ‘the Cherry-Tree Inn, and will listen 
to no entreaties to forego his intentions towards the 


old man; and while he is trying to raise means, 


another personage appears on the scene, one Sedley 

Deepcar, an adventurer, and also a lover of Ross, 

He, learning the strait in which the old man is 

placed, determines to rob the miser, Filey, and go 

pay off the debts, turning this circumstance 

account in winning Rose, and supplanting By) 

Rvans. To further his designs, he procures the 

assistance ofa confederate named Sadlow,a travelling 

waxwork exhibitor, and a plan is concocted by 

which the inn may be entered and suspicion may 

fallon Evans. Deepear personates Evans with the 

aid of a wax mask, modelled after the features of 

the sailor, and as the latter is a lodger at the 

Cherry-Tree Inn, the entrance to the house js 

effected very easily. While perpetrating the robbery 

in the bedroom of the miser, he awakes, and in g 

struggle with Deepcar gets stabbed. This robbery 

and attempted murder the barmaid of the inn, Evjc, 

witnesses, and in the robber she believes she recog. 

nises Bob Evans, enabling the real villain to escape 
for the time. The scene where the robbery is 
committed is most effective. It is a quadruple set, 
and represents the bar-parlour and passage on the 
ground floor, with a staircase in the passage, and 
above, the landing of the stair and the miser’s bed. 
room. To resume, every one believes in the guilt 
of poor Bob except a blind sailor, named Joe 
Chirrup, and Elfie, who, in spite of her senses, feels 
convinced of his innocence. Even Rose thinks him 
guilty, and gives him up; but eventually, after a 
train of circumstances, Eljie, with the assistance of 
Joe Chirrup, contrives to track the true criminals, 
whom she delivers up to justice, and thus establishes 
Bob’s innocence. Filey, too, in the end, after 
having recovered from the wounds inflicted by 
Deepcar, finds his whole nature changed, and tums 
out quite a pattern of charity, forgiving the Doctor 
his debts and acknowledging Elie, who had officiated 
as the cook, housemaid, groom, barmaid, and boots, 
of the Cherry Tree Inn, to be his daughter. The 
whole of the dramatis persone are brought together 
in the last scene; the villains in the hands of the 
constables, Rose and Evans in each other's arms, 
the villagers cheering, and Filey and the Doctor 
bestowing their blessings right and left, while Eiji, 
who has loved Bob, and been throughout the piece 
under a mistaken impression with regard to the 
state of his affections towards her, resolves to try 
and forget him; and Joe Chirrup, who loves Eljie, 
is left lamenting when the curtain falls. 





THE OPERA DIFFICULTY AT DRURY 
LANE. 





A Special Meeting of the Renters of Drury Lane 
Theatre was held in the Saloon, on Saturday after- 
noon, to consider difficulties that have arisen in the 
proposed letting of the theatre for Italian Opera fot 
the approaching musical season. 

The chair was taken by Dr. Beaman, and among 
the Renters who were present we noticed Colonel 
Challoner, Captain Marcus Sharpe, Messrs. R. Bendy, 
F. W. Truscott, Jonas Levy, J. H. Beaman, G. C. 
Payne, C. Hewitt, H. B. Jones, G. Gibbon, J, Bash- 
ford, J. Reddish, W. §. Burton, J, T. Freeman, D. 
Drysdale, G. Wray, F. G. Knowles, W. Hooper, John 
Killick, T, White, Lewis Solomon, C, H. Freeman, 
W. Goodchild, A. J. Lewis, A. Dauney, RB. Brow, 
G. W. Nappin, E. Chandler, and James Robins 

Captain Sharpe explained that the Renters’ Com- 
mittee had drawn up three conditions to be 
on a demise of the theatre being granted by Mr. 
Chatterton to Mr. Mapleson for the opera seasoni— 
First. If alterations are made, the doors, floors, 
partitions, and woodwork, shall become the i 
of the company, and when taken down be numb 
and put away as directed. Second. If any alteration 
is made in the theatre the same to be made. 
restored, or left either in whole or in part a 
required by the Committee. Third. No work of 
any kind shall be done in the house save und 
designs and sole superintendence of the of 
the company, whose charges are to be paid by the 
Lessee. These conditions were submitted to Mr. 





Bob has himself no funds to relieve the | Chatterton and Mr. Mupleson as the resolutions of 
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the Renters’ Committee. They had also been sent 
to the sub-committee of Proprietors, but up to the 
present time no answer beyond the acknowledgment 
of their receipt had been returned. Time pressed 
very much, and Mr. Mapleson was exceedingly 
desirous to issue his prospectuses. He was even 
now seven or eight days later than he was last year, 
and if the opera was to come to Drury Lane at all, 
these matters must be brought to a conelusion at 
ones; if they were not, the idea of having Drury 
Lane Theatre as an Opera House this season must be 
abandoned. The Renters of the theatre were only 
interested in the dividends ; and as all the Renters 
were united in the opinion that it should be let for 
Italian Opera, as it employed a great number of 
people, brought a large company to the house, and 
made the Renters’ free admission more valuable, the 
matter ought to be immediately closed with the 
Lessee. He (Captain Sharpe) had preferred a 
memorial to the sub-committee of the Proprietors 
urging this view, and he would ask the Renters 
present to adopt it. 

Mr. Pyefinch thought the memorial unnecessary, 
as the adoption or rejection of the terms of the 
Renters’ Committee was entirely with Mr. Chatter- 
ton and Mr. Mapleson. He had acted as the 
go-between of those gentlemen and the Committee, 
and he believed Mr. Chatterton was quite satisfied. 
The memorial would be out of place. 

After a few words from Colonel Challoner, Mr. 
Reddish, and Mr. Jonas Levy, : 

The Chairman said the first clause was agreed to 
by Mr. Mapleson, who would advise with the sub- 
committee on the subject. With regard to the 
second, Mr. Chatterton was willing to agree that if 
any alteration were made in the theatre, the place 
should be restored to its original condition, but he 
objected to put himself into the hands of the archi- 
tect of the Committee. Mr. Mapleson agreed to the 
third article. 

Mr. Chatterton here entered the Saloon, and 
Captain Sharpe, Mr. Robins, and some other mem- 
bers conferred with him. 

Mr. Robins—Gentlemen, the Lessee announces 
that he considers the matter all settled. 

The memorial was then withdrawn, and after a 
few remarks from Messrs. Pyefinch, Chandler, and 
Dauney, Mr. Jonas Levy proposed, and Colonel 
Challoner seconded, the following motion, which 
was carried unanimously :— 

That this meeting is ed to learn that the matter in 


dispute between the su mmittee of Proprietors and Mr. 
Chatterton and Mr. Mapleson has been amicably settled. 


Mr. Pyefinch thought the Renters might like to 
know what accommodation would be made for them 
atthe theatre during the opera season, and he had 
a resolution to move on the subject. As, however, 
the meeting was called for a special purpose, which 
did not embrace this question, it stands over for the 
consideration of another meeting. 

The usual vote of thanks to the Chairman closed 
the proceedings. 








THE ALBERT HALL. 





On Wednesday next her Majesty opens the 
Albert Hall of Arts and Sciences. The royal en- 
trance to the Hall is situated on the northern side, 
facing the Albert Memorial. The carriage-way 
is here being paved with the Val de Travers 
asphalte, but with a difference as compared with 
the usual application of this remarkable material, 
sportion of the surface being corrugated, so as 
to afford a secure footing for the horses, while the 
wheels of the vehicle have the advantage of 
perfect smoothness. This arrangement is particu- 
larly requisite at a spot where the horses are 
required to stop the momentum of the vehicle. 
Alighting here under cover of the spacious porch 
which projects from the front of the main build- 
ing, her Majesty will enter a handsome doorway 
opening on to a spacious lobby. On the right is a 
fight of stairs, leadingtoan apartment permanently 
teserved for the Queen, having an outlook towards 

Memorial. From this apartment, across a 
corridor, entrance is afforded to the Queen's box, 


located on the grand tier, a little to the west of 
the northern end of the ellipse which constitutes 
the plan of the building. The Prince of Wales, 
the Duke of Edinburgh, and the Duke of 
Cambridge possess boxes corresponding in position 
to that of the Queen, on the eastern side of the 
ellipse. These positions have been chosen in the 
expectation that the sound will be somewhat more 
distinct than at the exact extremity of the oval. 
The distance from that extremity is nevertheless 
but slight. The Prince of Wales, the Duke of 
Edinburgh, and the Duke of Cambridge will 
ascend to their boxes by a staircase opposite to 
that by which the Queen ascends. The Queen's 
box, we may note, consists of two bores merged 
into one. 

On the occasion of the opening ceremony the 
Queen will in the first. instance descend by a 
gentle incline into the arena, proceeding along a 
slightly raised platform to a dais at the southern 
end, nearly under the great organ. On this dais 
will be a throne, where the Queen will be seated, 
facing the route by which her Majesty entered. 
In front of the Queen, or rather on either side, 
will be the ambassadors and dignitaries of foreign 
countries, and beyond these the arena will be 
filled by a brilliant assembly of spectators. The 
floor of the arena has been judiciously raised, so 
as to preclude that well-like appearance which it 
presented before this arrangement was made. 
Over the throne, after the manner adopted at the 
opening ceremony at the Exhibition of 1851, will 
be a suspended canopy, without any back, and 
offering therefore the least possible obstruction 
to the view of the many thousands of spectators 
who will be present on the occasion. Facing the 
Queen will be, in the first instance, the arena, 
slightly below the level of the dais. Sweeping up 
in a well-devised curve from the floor of the arena 
will come the amphitheatre, accommodating 
nearly 1400 persons; then the loggie, surmounted 
by the grand tier of boxes, and the second tier, 
these three divisions receiving 1100 seats, while 
higher still will be the balcony, with eight rows 
of seats, rising one above the other, accom- 
modating 2000 persons, the entire range being 
crowned by the picture gallery, also capable of 
receiving 2000 persons, but limited on the opening 
day to 350, placed in two rows close'to the front. 
On ordinary occasions the arena will seat 1000, 
but om the opening day the number (exclusive of 
the diplomatic circle) will be limited to about 300. 
Thus the audience on the grand day will number 
rather more than 5000, the building affording 
ample space on ordinary occasions for 7500, in 
addition to the orchestra and chorus. 

The ceremony at the dais having been brought 
to a conclusion by the Queen declaring the build- 
ing to be open, her Majesty will be conducted to 
the Royal Box on the grand tier, nearly opposite 
to the organ. Ranged around the colossal 
instrument will be the orchestra and chorus, the 
latter comprising more than a thousand vocalists. 
The organ itself will be a noble and striking 
feature in the hall, notwithstanding the vast 
proportions of the building, whereby every object 
within it is more or less dwarfed. From side to 
side the instrument measures 60 feet, the height 
being nearly 70. The case will admit of the fullest 
possible view of the pipes—some 9000 in number, 
the largest being two feet in diameter and 40 
feet high. The general design appears to be 
somewhat castellated in its style, with arches 
opening up vistas of pipes, like colossal bars, The 
pipes will have a silvery appearance, while the 





remainder of the structure will be of a deep colour, 
It will need all the energies of those concerned to 
complete the great instrument in all its parts by 
the day of opening, but rapid progress is now 
being made. The voice of the musical monster 
has already been heard, and it is to be hoped that 
it will be ready with all the beauties of ite 
harmony in time for the opening. Every exertion 
for this purpose is being made by Mr. Henry 
Willis, whose efforts are possibly somewhat 
impeded by the generally disturbed state of the 





Hall, as well as by the presence of the scaffolding 
requisite for the erection of the organ case. Great 
expectations are entertained as to the effect to be 
produced by this wonderful instrument. The 
Queen will not remain to hear the miscellaneous 
concert, which will constitute the latter part of 
the proceedings, but her Majesty will occupy her 
box during the performance of Sir Michael Costa's 
cantata, composed expressly for the occasion, and 
which will doubtless be adapted for displaying 
the powers of the great organ. . 








THE FRENCH SUCCESSION. 





To the Editor of The Orchestra. * 

Sim,—My pretensions as being a poet are out of 
the question ; however, my pretensions as being the 
direct lineal descendant of the elder branch of the 
legitimate monarchy of France is a fact beyond dis- 
putation, which investigation will prove. The time 
is not far distant when the political ruse of the 
Revolutionary Government of France of 1795, which 
gave out that Louis XVII. died in the tower of the 
Temple, will be proven to be entirely devoid of 
foundation. Facts are stranger than fiction. What- 
soever greatly revolutionises preconceived notions 
causes for a time scepticism, especially when high 
aims seem the object in view. However, the ques- 
tion did Louis XVII. escape from the Temple is 
worthy serious consideration; for it is indisputable 
that no reliable fact can be referred to, that has 
reached the general public, that can substantiate 
the son of Louis XVI. and Marie Antoinette died as 
stated by the Revolutionaty Government of 1795. 
Those who have sat on the throne of France since 
the immolation of Louis XVI, have, through cir- 
cumstances, repudiated the idea of the Dauphin's 
liberation : that is easily understood, and requires 
no comment; and this opinion cannot but be ex- 
pected to be shared by the several aspirants to the 
sovereign power in France. Assuredly the gentle- 
man who lived in England till the year 1859, under 
the pseudonym ‘‘ Meves,”’ was no other than the son 
of Louis XVI. and Marie Antoinette, and cannot 
be controverted if equity is considered. Admitting 
the task is one beset with many difficulties, however, 
should events turn so as to bring the cause before a 
competent tribunal to judge with equity the proofs 
and documents bearing on the Dauphin’s captivity 
and deliverance from the Temple, no difficulty will 
be experienced to substantiate the truth of the son 
of Louis XVI. and Marie Antoinette’s deliverance 
from the Temple, and of his identity with the so- 
called late Mr. Augustus Meves, The particulars 
containedin the authentic historical memoirs of Louis 
XVII. published at Ridgway’s, Piccadilly, London, 
will not long leave the critical examiner in doubt 
when the escape of the legitimate heir to the throne 
of France was. effected. 

Respecting the lines in your columns, extracted 
from the Morning Standard of the 15th inst., I may 
say it is my first essay in print. Possibly the idea 
may arise—and may it be the last. However, time 
overcomes many difficulties, so Imusthope. As the 
last line seems rather amusing to the writer of the 
notice in the Orchestra of the 17th inst., by the 
simile drawn on that line, namely ;—‘' For society 
vacillates ‘twixt a hydra of lines,” on reflection, 
and taking advantage of the comparison, I substitute 
for such: ‘‘ For conspiracy is rife 'twixt a hydra of 
lines.”"—I have the honour to be, Sir, yours most 


respectfully, Avovstus Mnvzs, 
London, 35, University Street, 
March, 1871. 





THE BOX-KEEPERS’ TOLL. 

To the Editor of The Orchestra. 
Srr,—Knowing you are an advocate for the 
entire abolition of ‘black mail,” I venture to 
ask you to give publicity to this in order to try 
and check a system which is again cropping up 
at one of the theatres, whose manager was one of 
the first in the fleld of theatrical reform with the 





cry of “ No fees,” and who is, I believe, perfectly 
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| 
with fugue,’ in which all the themes are gathered | 
up and poured forth with magistral force and fervour. 
The concerto of Beethoven is especially suited to 
Mdme. Sehumann’s style and power; and she ful- 
filled the demands upon her with her accustomed 
intellectuality. Mdme. Parepa-Rosa was to have 
made ber first appearance, but being incapacitated 
by illness, was replaced by Mdme. Sherrington, who, 
with M. Jules Lefort, charmed the audience with 
their singing, the lady being especially successful in 
* Deh vieni.”’ 

A gratifying proof of the growing estimation of 
chamber music may be found, among other signs, in 
the announcement of three chamber concerts of 
modern music, to be held in the Queen’s Concert 
Rooms. For these the following urtists have been 
engaged :—among vocalists Miss Stephen, Miss Sin- 
clair, Miss Helen D'Alton, and Miss Julia Elton; 
for the violin Messrs. Wiener and Yung; for the 
viola Messrs. Zerbini and Stehling; for the violon- 
cello Herr Daubert; at the pianoforte, Messrs. Carl 
Reinecke (who is coming to London next month), 
and Willem Coenen. The first of these concerts 
came off on Tuesday with good results. The selec- 
tion of music was as follows :— 

Trio in B Flat Minor, Op. 5, for Piano, 
Violin, and Violoncello.......... Robert Volkmann, 
Mesars. Coenen, Wiener, and Daubert. 
Song, ** Parted” ..........eee00+0+-. Garrett. 
Miss Julia Elton, 
Quartet in G Minor, Op. 25, for Piano, 
Violin, Viola, and Violoncello.... Johannes Brahms. 

Messrs. Coenen, Wiener, Zerbini, and Daubert. 
fa‘ Toa lady singing” ...... Mdme. Sainton-Dolby. 
* (Db “Savoyard’s Song” ........ Mendelssohn. 

Miss Julia Elton. 
Quintet in C Minor, Op. 104, for two 
Violins, two Violas, and Violon- 
COMO... recare co ccarcececaceccce _ OROTOR, 
Messrs. Wiener, Yung, Zerbiui, Stehling, and Daubert. 

Dr. Hiller, in the capacity of composer and execu- 
tant, was made the feature of last Saturday’s concert 
at the Crystal Palace. He conducted his own 
symphony written with the motto, ‘Es muss doch 
Friihlung werden,” and he interpreted Mozart's 
Coronation concerto—the work in D major played 
on the accession of Leopold II., in 1790. The first 
composition, in E minor, is among the best of the 
works of Dr. Hiller, and in the adagio and the allegro 
vivace which stands in place of a scherzo, is marked 
with much beauty and vivacity, together with the 
skilful instrumentation characteristic of Dr. Hiller 
generally. The other portions of the symphony 
suffer from diffusiveness and the working to weari- 
ness of ideas. Other contributions of his to the 
program were an Etude in D flat for pianoforte, and 
a morceau, entitled, ** Zur Guitarre,” a piquant and 
pleasant composition. In these, as in Mozart's 
work, he exhibited the highest capacities of a piano- 
forte executant, and deservedly brought down the 
warmest recognition. His style is severe and 
literal; he indulges in no deviation from 
the intention of the master, and no self-con- 
stituted ‘ improvements " on the classic as he finds 
it before him. For this good judgment he is to be 
thanked no less than admired for his other many 
qualities belonging to pianism of the highest class. 
The opening and closing overtures were respectively 
Cherubini's ** Faniska” and Beethoven's “* Leonora” 
(No. 2). The vocalists were Madame Viardot-Garcia 
and Signor Piccioli. The lady sang an aria from 


Songs, 


** Le Prophete,”’ the cavatina ‘ Di tanti palpiti,” and 


a Spanish song—the gentleman,,a member of the 


Opera Bufla company, who appeared here for the 


first time, gave the serenade from ‘ Don Pasquale,” 


and the ballata from Signor Bottesini’s “ Ali Baba.” 
These were all severally interpreted with very good 


effect. 


Last week the production of Ferdinand Hiller's 
** Nala and Damayanti”™ took place at the Oratorio 
Concerts at St. James's Hall, but made only little 
The coldness of its 
reception was probably due to the uninteresting 
nature of story and music alike from the English 
The first turns on the adventures of 
small 
sympathy exists; the second belongs to that form- 
of which Wagner is 
Into an appreciation of this the 


impression on the audience. 


point of view. 


Hindoo heroes and deities, with whom 


less and unmelodic school 


headmaster. 








Miss Edith Wynne, Miss Emily Spiller, Messrs. 
Cummings and Santley, was excellent, and the 
compliment of esteem was passed to Dr. Hiller at 
the close. The second part of the concert was 
largely infused with Gounod, the composer being 
present in command. A song, ‘ There is a green 
hill,” and a Psalm in four movements were success- 
fully given and warmly received. Handel's tenth 
Chandos anthem, ‘‘ Let God arise,”’ with some extra 
accompaniments cleverly added by Mr. E. Silas, 
brought the concert to a termination. 

Mr. Sims Reeves gave his annual concert last 
night in St. James's Hall. Mr. Reeves’s first piece 
was the ‘ Adelaida” of Beethoven, accompanied by 
Signor Randegger. He sang it as well as we have 
ever heard him sing it, and created all the old 
impressions. Mr. Reeves next took part in a motet 
by M. Gounod, “ O salutaris hostia! ” for tenor 
solo and chorus, the chorus being the mem- 
bers of Mr. I.eslie’s choir, In the second part 
Mr. Reeves introduced Mr. Blumenthal’s ‘“ Mes- 
sage,” accompanied by the composer himself’: 
he was twice enthusiastically recalled. Mr. 
Reeves also sang the “Bay of Biscay” with his 
usual success. Tartini’s violin sonata, ‘‘ Il Trillo 
del Diavolo,” and Ernst’s ‘‘ Elégie’’ were capitally 
played by Herr Joachim, accompanied on the piano- 
forte by Mr. Zerbini. Blumenthal played various 
pianoforte solos of his own; madrigals and part 
songs were given by Mr. Henry Leslie’s Choir, and 
vocal solos by Mdlle. Cora de Wilhorst, Miss Helen 
D’Alton, Miss Stephen, and Signor Delle Sedie. An 
“Ave verum,”’ written expressly by M. Gounod for 
Mr. Leslie’s Choir, and performed under its com- 
poser’s direction, was encored and repeated. M. 
Gounod received a most cordial welcome. The con- 
cert was excellent, and the room was crowded. 

The West London Amateur Orchestral and Choral 
Society gave a soirée musicale d’invitation on Mon- 
day, at their rooms, 15, Lower Seymour Street, 
Portman Square. The program comprised selections 
from Bellini’s ‘* Sonnambula,”’ Haydn's ‘* Creation,” 
Mendelssohn's ‘' Festgesang,’’ and pianoforte con- 
certo in D minor. The solos were well sustained. 
The choir of 150 voices sang, steadily, and were well 
supported by the band. Mr. W. Beavan conducted, 
who must have worked hard to bring his forces to 
their present proficiency. 








THE THEATRES. 





The pantomimes at the Grecian and at Drury 
Lane still keep the field, and have distanced all 
their competitors. If the latter is more splendidly 
appointed, the former excels it in the no less im- 
portant requisites of practical humour and fun—so 
much for sound management in the East. 
the play-going public are looking forward to the 
Easter holidays, a reminiscence of those to whom 
they have been most indebted for past amusement, 
is no more than justice. 





MR. BOUCICAULT’S NEW PLAY. 





in Glasgow. Messrs. H. Neville, Parselle, Holston, 
and Miss L. Foote appeared in it. 
an outline of the story. 


Dispensary, in which we are introduced to Dr. 
Aircastle, a country surgeon, his daughter Rose, 
and Bob Evans, a young sailor. 


maim action of the piece depends. 


instance there is no exception to the rule. 





English mind has yet to be educated: at present it 
is simply fogged by perpetual changes and general 


indefiviteness, The performance, at the hands of { Doctor. 





Now that 


Mr. Boucicault’s new drama of “ Eljie; or, The 
Cherry Tree Inn,” has been successfully produced 


The following is 


The first scene is the interior of the Village 


Bob Evans and 
Rose Aircastle are lovers, and on their fortunes the 
The “course of 
true love never did run smooth,” and in this 
The 
doctor, through neglect and weakness, has thrown 
himself in debt, and has, moreover, placed himself 
in a position of danger, inasmuch as he is liable to 
be imprisoned by his chief creditor on a charge of 
felony. This creditor, Sam Filey, is a misér, and 
proprietor of the Cherry-Tree Inn, and will listen 
to no entreaties to forego his intentions towards the 


=—=—=—- 
old man; and while he is trying to raise means, 
another personage appears on the scene, one Seq 
Deepcar, an adventurer, and also a lover of Rose, 
He, learning the strait in which the old man jg 
placed, determines to rob the miser, Filey, and go 
pay off the debts, turning this circumstance 
account in winning Rose, and supplanting Ro) 
Fvans. To further his designs, he procures the 
assistance ofa confederate named Sadlow,a travelling 
waxwork exhibitor, and a plan is concocted 
which the inn may be entered and suspicion may 
fall on Evans. Deepear personates Evans with the 
aid of a wax mask, modelled after the features of 
the sailor, and as the latter is a lodger at the 
Cherry-Tree Inn, the entrance to the house js 
effected very easily. While perpetrating the robbery 
in the bedroom of the miser, he awakes, and in g 
struggle with Deepcar gets stabbed. This robbery 
and attempted murder the barmaid of the inn, Elj, 
witnesses, and in the robber she believes she recog. 
nises Bob Evans, enabling the real villain to escape 
for the time. The scene where the robbery is 
committed is most effective. It is a quadruple set, 
and represents the bar-parlour and passage on the 
ground floor, with a staircase in the passage, and 
above, the landing of the stair and the miser’s bed. 
room. To resume, every one believes in the guilt 
of poor Bob except a blind sailor, named Jv 
Chirrup, and Elfie, who, in spite of her senses, feels 
convinced of his innocence. Even Rose thinks him 
guilty, and gives him up; but eventually, after a 
train of circumstances, Eljie, with the assistance of 
Joe Chirrup, contrives to track the true criminals, 
whom she delivers up to justice, and thus establishes 
Bob’s innocence. Filey, too, in the end, after 
having recovered from the wounds inflicted by 
Deepcar, finds his whole nature changed, and tums 
out quite a pattern of charity, forgiving the Doctor 
his debts and acknowledging Eljie, who had officiated 
as the cook, housemaid, groom, barmaid, and boots, 
of the Cherry Tree Inn, to be his daughter. The 
whole of the dramatis persone are brought together 
in the last scene; the villains in the hands of the 
constables, Rose and Evans in each other's arms, 
the villagers cheering, and Filey and the Doctor 
bestowing their blessings right and left, while Elje, 
who has loved Bob, and been throughout the piece 
under a mistaken impression with regard to the 
state of his affections towards her, resolves to try 
and forget him; and Joe Chirrup, who loves Eljie, 
is left lamenting when the curtain falls. 





THE OPERA DIFFICULTY AT DRURY 
LANE. 





A Special Meeting of the Renters of Drury Lane 
Theatre was held in the Saloon, on Saturday after 
noon, to consider difficulties that have arisen in the 
proposed letting of the theatre for Italian Opera for 
the approaching musical season. 

The chair was taken by Dr. Beaman, and among 
the Renters who were present we noticed Colonel 
Challoner, Captain Marcus Sharpe, Messrs. R. Bendy, 
F. W. Truscott, Jonas Levy, J. H. Beaman, G. C. 
Payne, C. Hewitt, H. B. Jones, G. Gibbon, J, Basb- 
ford, J. Reddish, W. §. Burton, J, T. Freeman, D. 
Drysdale, G. Wray, F. G. Knowles, W. Hooper, John 
Killick, T, White, Lewis Solomon, C, H. Freeman, 
W. Goodchild, A. J. Lewis, A. Dauney, RB. Brown, 
G, W. Nappin, E. Chandler, and James Bobins 
(Secretary). 

Captain Sharpe explained that the Renters’ Com- 
mittee had drawn up three conditions to be observed 
on a demise of the theatre being granted by Mr. 
Chatterton to Mr. Mapleson for the opera seasoni— 
First. If alterations are made, the doors, floors, 
partitions, and woodwork, shall become the bd sl 
of the company, and when taken down be n ( 
and put away as directed. Second. If any alteration 
is made in the theatre the same to be made good, 
restored, or left either in whole or in part 
required by the Committee. Third. No work of 
any kind shall be done in the house save under the 
designs and sole superintendence of the architect of 
the company, whose charges are to be paid by the 
Lessee. These conditions were submitted to Mt. 
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the Renters’ Committee. They had also been sent 
to the sub-committee of Proprietors, but up to the 
present time no answer beyond the acknowledgment 
of their receipt had been returned. Time pressed 
yery much, and Mr. Mapleson was exceedingly 
desirous to issue his prospectuses. He was even 
now seven or eight days later than he was last year, 
and if the opera was to come to Drury Lane at all, 
these matters must be brought toa conelusion at 
once; if they were not, the idea of having Drury 
Lane Theatre as an Opera House this season must be 
abandoned. The Renters of the theatre were only 
interested in the dividends; and as all the Renters 
were united in the opinion that it should be let for 
Italian Opera, as it employed a great number of 
people, brought a large company to the house, and 
made the Renters’ free admission more valuable, the 
matter ought to be immediately closed with the 
Lessee. He (Captain Sharpe) had preferred a 
memorial to the sub-committee of the Proprietors 
urging this view, and he would ask the Renters 
present to adopt it. 

Mr. Pyefinch thought the memorial unnecessary, 
as the adoption or rejection of the terms of the 
Renters’ Committee was entirely with Mr. Chatter- 
ton and Mr. Mapleson. He bad acted as the 
go-between of those gentlemen and the Committee, 
and he believed Mr. Chatterton was quite satisfied. 
The memorial would be out of place. 

After a few words from Colonel Challoner, Mr. 
Reddish, and Mr. Jonas Levy, : 

The Chairman said the first clause was agreed to 
by Mr. Mapleson, who would advise with the sub- 
committee on the subject. With regard to the 
second, Mr. Chatterton was willing to agree that if 
any alteration were made in the theatre, the place 
should be restored to its original condition, but he 
objected to put himself into the hands of the archi- 
tect of the Committee. Mr. Mapleson agreed to the 
third article. 

Mr. Chatterton here entered the Saloon, and 
Captain Sharpe, Mr. Robins, and some other mem- 
bers conferred with him. 

Mr. Robins—Gentlemen, the Lessee announces 
that he considers the matter all settled. 

The memorial was then withdrawn, and after a 
few remarks from .Messrs, Pyefinch, Chandler, and 
Dauney, Mr. Jonas Levy proposed, and Colonel 
Challoner seconded, the following motion, which 
was carried unanimously :— 

That this meeting is ied to learn that the matter in 


dispute between the sub-committee of Proprietors and Mr. 
Chatterton and Mr. Mapleson has been amicably settled. 


Mr. Pyefinch thought the Renters might like to 
know what accommodation would be made for them 
atthe theatre during the opera season, and he had 
a resolution to move on the subject. As, however, 
the meeting was called for a special purpose, which 
did not embrace this question, it stands over for the 
consideration of another meeting. 

The usual vote of thanks to the Chairman closed 
the proceedings. 








THE ALBERT HALL. 





On Wednesday next her Majesty opens the 
Albert Hall of Arts and Sciences. The royal en- 
trance to the Hall is situated on the northern side, 
facing the Albert Memorial. The carriage-way 
is here being paved with the Val de Travers 
asphalte, but with a difference as compared with 
the usual application of this remarkable material, 
sportion of the surface being corrugated, so as 
to afford a secure footing for the horses, while the 


located on the grand tier, a little to the west of 
the northern end of the ellipse which constitutes 
the plan of the building. The Prince of Wales, 
the Duke of Edinburgh, and the Duke of 
Cambridge possess boxes corresponding in position 
to that of the Queen, on the eastern side of the 
ellipse. These positions have been chosen in the 
expectation that the sound will be somewhat more 
distinct than at the exact extremity of the oval. 
The distance from that extremity is nevertheless 
but slight. The Prince of Wales, the Duke of 
Edinburgh, and the Duke of Cambridge will 
ascend to their boxes by a staircase opposite to 
that by which the Queen ascends. The Queen's 
box, we may note, consists of two boxes merged 
into one. 

On the occasion of the opening ceremony the 
Queen will in the first. instance descend by a 
gentle incline into the arena, proceeding along a 
slightly raised platform to a dais at the southern 
end, nearly under the great organ. On this dais 
will be a throne, where the Queen will be seated, 
facing the route by which her Majesty entered. 
In front of the Queen, or rather on either side, 
will be the ambassadors and dignitaries of foreign 
countries, and beyond these the arena will be 
filled by a brilliant assembly of spectators. The 
floor of the arena has been judiciously raised, so 
as to preclude that well-like appearance which it 
presented before this arrangement was made. 
Over the throne, after the manner adopted at the 
opening ceremony at the Exhibition of 1851, will 
be a suspended canopy, without any back, and 
offering therefore the least possible obstruction 
to the view of the many thousands of spectators 
who will be present on the occasion. Facing the 
Queen will be, in the first instance, the arena, 
slightly below the level of the dais. Sweeping up 
in a well-devised curve from the floor of the arena 
will come the amphitheatre, accommodating 
nearly 1400 persons; then the loggie, surmounted 
by the grand tier of boxes, and the second tier, 
these three divisions receiving 1100 seats, while 
higher still will be the balcony, with eight rows 
of seats, rising one above the other, accom- 
modating 2000 persons, the entire range being 
crowned by the picture gallery, also capable of 
receiving 2000 persons, but limited on the opening 
day to 350, placed in two rows close to the front. 
On ordinary occasions the arena will seat 1000, 
but om the opening day the number (exclusive of 
the diplomatic circle) will be limited to about 300. 
Thus the audience on the grand day will number 
rather more than 5000, the building affording 
ample space on ordinary occasions for 7500, in 
addition to the orchestra and chorus. 

The ceremony at the dais having been brought 
to a conclusion by the Queen declaring the build- 
ing to be open, her Majesty will be conducted to 
the Royal Box on the grand tier, nearly opposite 
to the organ. Ranged around the colossal 
instrument will be the orchestra and chorus, the 
latter comprising more than a thousand vocalists. 
The organ itself will be a noble and striking 
feature in the hall, notwithstanding the vast 
proportions of the building, whereby every object 
within it is more or less dwarfed. From side to 
side the instrument measures 60 feet, the height 
being nearly 70. The case will admit of the fullest 
possible view of the pipes—some 9000 in number, 
the largest being two feet in diameter and 40 
feet high. The general design appears to be 
somewhat castellated in its style, with arches 
opening up vistas of pipes, like colossal bars, The 





wheels of the vehicle have the advantage of 
perfect smoothness. ‘This arrangement is particu- 
larly requisite at a spot where the horses are 
required to stop the momentum of the vehicle. 
Alighting here under cover of the spacious porch 
which projects from the front of the main build- 
ing, her Majesty will enter a handsome doorway 
opening on to a spaciouslobby. On the right isa 
fight of stairs, leading toan apartment permanently 
teserved for the Queen, having an outlook towards 
the Memorial. From this apartment, across a 
corridor, entrance is afforded to the Queen's box, 


pipes will have a silvery appearance, while the 
remainder of the structure will be of a deep colour, 
It will need all the energies of those concerned to 
complete the great instrument in all its parts by 
the day of opening, but rapid progress is now 
being made. The voice of the musical monster 
has already been heard, and it is to be hoped that 
it will be ready with all the beauties of ite 
harmony in time for the opening. Every exertion 
for this purpose is being made by Mr. Henry 
Willis, whose efforts are possibly somewhat 
impeded by the generally disturbed state of the 





Hall, as well as by the presence of the scaffolding 
requisite for the erection of the organ case. Great 
expectations are entertained as to the effect to be 
produced by this wonderful instrument. The 
Queen will not remain to hear the miscellaneous 
concert, which will constitute the latter part of 
the proceedings, but her Majesty will ocoupy her 
box during the performance of Sir Michael Costa's 
cantata, composed expressly for the occasion, and 
which will doubtless be adapted for displaying 
the powers of the great organ. \ 








THE FRENCH SUCCESSION. 





To the Editor of The Orchestra. * 


Srrn,—My pretensions as being a poet are out of 
the question ; however, my pretensions as being the 
direct lineal descendant of the elder branch of the 
legitimate monarchy of France is a fact beyond dis- 
putation, which investigation will prove. The time 
is not far distant when the political ruse of the 
Revolutionary Government of France of 1795, which 
gave out that Louis XVII. died in the tower of the 
Temple, will be proven to be entirely devoid of 
foundation. Facts are stranger than fiction. What- 
soever greatly revolutionises preconceived notions 
causes for a time scepticism, especially when high 
aims seem the object in view. However, the ques- 
tion did Louis XVII. escape from the Temple is 
worthy serious consideration; for it is indisputable 
that no reliable fact can be referred to, that has 
reached the general public, that can substantiate 
the son of Louis XVI. and Marie Antoinette died as 
stated by the Revolutionaty Gévernment of 1795. 
Those who have sat on the throne of France since 
the immolation of Louis XVI. have, through cir- 
cumstances, repudiated the idea of the Dauphin’s 
liberation: that is easily understood, and requires 
no comment; and this opinion cannot but be ex- 
pected to be shared by the several aspirants to the 
sovereign power in France, Assuredly the gentle- 
man who lived in England till the year 1859, under 
the pseudonym ‘‘ Meves,” was no other than the son 
of Louis XVI. and Marie Antoinette, and cannot 
be controverted if equity is considered. Admitting 
the task is one beset with many difficulties, however, 
should events turn so as to bring the cause before a 
competent tribunal to judge with equity the proofs 
and documents bearing on the Dauphin's captivity 
and deliverance from the Temple, no difficulty will 
be experienced to substantiate the truth of the son 
of Louis XVI. and Marie Antoinette’s deliverance 
from the Temple, and of his identity with the so- 
called late Mr. Augustus Meves, The particulars 
containedin the authentic historical memoirs of Louis 
XVII. published at Ridgway’s, Piccadilly, London, 
will not long leave the critical examiner in doubt 
when the escape of the legitimate heir to the throne 
of France was. effected. : 

Respecting the lines in your columns, extracted 
from the Morning Standard of the 15th inst., I may 
say it is my first essay in print. Possibly the idea 
may arise—and may it be the last, However, time 
overcomes many difficulties, s0 I musthope. As the 
last line seems rather amusing to the writer of the 
notice in the Orchestra of the 17th inst., by the 
simile drawn on that line, namely ;—‘‘ For society 
vacillates 'twixt a hydra of lines,” on reflection, 
and taking advantage of the comparison, I substitute 
for such: ‘ For conspiracy is rife 'twixt a hydra of 
lines.”—I have the honour to be, Sir, yours moat 
respectfully, Avoustus Mrves, 

London, 85, University Street, 

March, 1871. 





THE BOX-KEEPERS' TOLL. 





To the Editor of The Orchestra. 
Srr,—Knowing you are an advocate for the 
entire abolition of “black mail,” I venture to 
ask you to give publicity to this in order to try 
and check a system which is again cropping up 
at one of the theatres, whose manager was one of 
the first in the field of theatrical reform with the 





cry of “ No fees,” and who is, I believe, perfectly 
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ignorant of the “ mulcting’’ of the public which | peace, you may as well call it by ono name as the 
other; you may as well call it the False Alarm, 


is enrried on by her satellites. 


Last Saturday night I went with a friend to the | and have as episodes 
The Peaceful Pillow. 


family circle of St. James’s Theatre, and after 
having taken my seat had to go forth in search of 
a “ Bill of the Play,” which I found to be in the 


hands of the attendant, and then the following| Burglars. 


conversation :— 


I. ‘‘ Give me a program, please.” 


B.K “Yes, sir” (hand open), remember the| You may, I say, as well call the thing this, as talk 
about the combat of winter and spring or the 
combat of the human heart or the political strife 
of nations,—Yours, 


box-keeper.” 

I * What for?” 

B.K. “ Program, sir.” 

I. *' How much?” 

B.K. * Leave it to your generosity, sir.” 

Now as this was said loud enough for others to 
hear, many would fancy to refuse would be to 
look * mean,” but IL did not, and took my pro- 
gram with a promise to remember the box-keeper. 

Now, Sir, if “ no fees,” 
advertisements of this house, why allow this ? 
Either the public is taken in by one, or fleeced 
by the otber.—I am, Sir, yours, Xe., 

INNOCENCE. 


is made a feature in all 





LANDSCAPE MUSIC. 

To the Editor of The Orchestra. 
Sir.—Iam glad to see a little effort to burst the 
This 
attempt to get out of cant and write common 
sense occurs in the Daily Telegraph apropos of Dr, 
Hiller’s Symphony, ‘Es muss doch Fribling 
werden,” at the Crystal Palace. The following is 
the portion of the notice which has delighted me, 
and will, I think gratify you also: 


bondaye of conventional criticism in music. 


‘*Mr. Manns describes the Symphony in his 
analysis as ‘a poetical musical illustration of a 
combat between winter and spring.’ He is un- 
certain, however, whether the sessons named be 
those ‘of nature, or of the human heart, or of 


I. Adagio. 


If. Andantino. 


IIT. Allegro vivace. 


IV. Scherzo. 
V. Finale. 


Somebody in the honse ! 
(a) Get up, John. 
(c) The poker, and desperate hunt. 
The cat in the cupboard. 


Happy return. 


Common SENSE. 





to their hand. 


men be engaged? 


undertake the work 


rate.—Yours truly, 


THE MUSICAL INSPECTOR DIFFICULTY. 
To the Editor of The Orchestra. 
Srn,—The Privy Council need not be at a loss for 
musical inspectors, for they have a staff ready made 
England is covered with Church 
Choral Unions, each of which has its choir-master, 
whose duty it is to visit in turn the different choirs 
in the union, and generally help forward the cause 
of Church music in his district. 
almost entirely, from its nature, in the evening, and 
they are unemployed all day. 





Their work is 


Why cannot these 
All that I have seen are 
thoroughly competent for the musical inspection of 
primary schools, and would, I have no doubt, gladly 
for a modest remuneration. 
That they are all Churchmen might be a disadvan- 
tage in the eyes of those who are Dissenters first 
and Englishmen afterwards; but music is essentially 
superior to religious differences, and in course of| window. 
time other sources of supply will show themselves. 
These are good materials for a beginning, at any | buildings. 








THE ILLUMINATIONS IN BERLIN. 





the life of grent nations ;’ and it is a singular 
illustration of the elasticity—indefiniteness, some 
would call it—of program music, that the work 
does equally well for all three. The better way 
to treat Dr, Hiller’s Symphony, in common with 
every other production of its kind, is not to apply 
a theory of minute interpretation, but to allow the 
music free play for the creation of its own mental 
effects. Those effects may vary in different people ; 
but the fact merely illustrates one of the glories 
of the art. In the elastic nature of musical ex- 
pression lies the secret of its universality; and he 
who would have others interpret according to the 
theory which best suite himself, is as unphilo- 
sophical in principle as mischievous in practice. 
Therefore we shall not trouble about the precise 
meaning of Dr. Hiller’s Symphony.” 

Sir, the writer of the above has had the courage 
to pronounce a scepticism which the rest of us 
humbugs have all along felt but seldom if ever durst 
avow. We knew that this pretence of tracing 
whole landscapes symmetrically set out in chords 
and themes and progtessions is sheer bosh; but 
we kept up the imposition year after year. We 
were like the Oriental humbugs who could all see 
the Emperor's shirt (which was the test of honesty) 
all the time the Emperor was naked. ‘ Lor bless 
you,” we used to say to each other, ‘‘don’t you 
recognise a pond with cows drinking in the 
tremolando for violins in the upper register with 
the theme as a counterpoint below? It’s as plain 
as a pikestaff. And there—those arpeggios— 
that means that one of the cows is brindled. All 
as clear as noonday.”’ This is how we have hum- 
bugged each other for years and years, 
and the analytical programs have kept the game 
up beautifully. 

But what nonsense it all is! Of course, as Mr. 
Manns guesses, and as the Daily Telegraph affirme, 
Dr. Hiller’s symphony would express equinoctial 
gales, or human emotion, or Revolution, with 
equal distinctness. Would it not as readily 
paint, say, the passage from Dublin to Holyhead ? 
Or a race after an omnibus? Or a fit of indiges- 
tion yielding to carbonate of soda? To my mind 
where you have as elements of your composition 
Hurry-scurry slowing down to tranquillity and 





scent. 


the circumstances. 





—= 
and so exit Kaiser William. Behind him 4s he 
came from the carriage was a younger face, that of 
his eldest son. The Princess is not jéalous to see 
all these pretty girls, princesses, grand duchesges 
and what not, hugging her husband “ with effusion,” 
Not she. She has fast hold of his left arm, ang she 
looks about so proudly and gladly, the light of Joye 
in every feature. Her black hair had comé down 
and it streamed over her shoulders in beautiful con. 
fusion. It was comical to see how she gently extyj. 
cated “ Our Fritz” from the press, when it seemed 
as if there had been enough of the kissing, But, 
then, the Prince had hairier faces to kiss, and moyp 
stalwart forms to embrace ere he reached the haven 
of the saloon. Von Roon, Blumenthal, all the wel}. 
known Versailles faces, follow, and then the women 
burst into the reserved space, and hugged and kissed 
the staff men who belonged to them as they came out 
of the carriages. 





In the evening it was slow work progressing 
in the streets, and the illumination was in ful] 
swing. You might have walked from one end of 
the Linden to the other on the heads of the people, 
except for the two rows of slow-moving and often. 
halted carriages. There was no squeezing, however, 
and wonderfully few obstructions. Everybody was 
in the best of humours, and the great rule of the 
road seemed to be “immer langsam.” The illu. 
minations were absolutely universal, the only 
exception was the Royal Palace. The Schloss of the 
Heir Apparent was brightly lit up, with a flambeau 
inside each chaplet and an eagle in the centre, with 
the legend below, “Gott mit uns.” Most of the 
private houses went for rows of candles in each 
More ambitious, however, were the dis. 
plays in the mansions of officials, and in the public 
Every window in the War-office was 
lined with coloured lamps, and the mystery of the 
transparency in the heart of the great central trophy 
became patent. Under a portrait of the Emperor 
were soldicrs in the uniform of every German State, 
all armed to the teeth. Prince Carl, the elder, in 


Wilhelm der Siegreiche, Kaiser in Deutschland, | the ,Wilhelms Platz, came ont brilliantly in star 
entered the capital of his kingdom on the 17th inst. | and crosses of flame; while Prince Adalbert, in the 
in as unostentatious a manner as was possible under | Leipziger Platz, had his trophy.of banners girt about 
Every effort had been made to | with party-coloured fire. 
keep the real hour of entry a secret save to the| and red Jamps, contrasting with the pale strips of 
initiated. The morning papers were put on a false| light affected by his next-door neighbour. The 
Only the Emperor’s household and his chief | Admiralty-office was great in cables and anchors 


Bismarck went in for green 


ministers and relatives knew. And this is how the| while the Bureau of Agriculture displayed conspiou- 


witness, 


Conqueror came home, as attested by a lively| ously a plough, a bust of the Emperor illuminated by 


lime light, and located in the centre of a star was 


The scene is the Potsdam railway station, very| favourite device of which the most ambitious 


simply decorated—wisely thus, for the building is; specimen was above the chief entrance to the Town 


hideous. 


gallant soldier. 











Queen Elizabeth. 


At the sound of a shrill distant whistle, | Hall, where, between silvered fern branches, gauze, 
out of the waiting-room stalks Count Bismarck in | tissue, and blue and green fire, the recess was likes 
full war paint ; Wrangel doffs his plumed helmet ; a| transformation scene. At the Opera House, one of 
stream of ladies and children follow Bismarck’s| the handsomest structures at Berlin, they had 
stalwart form ; 


in three minutes more a near| adopted the system of illumination so long success- 


cheer, but his voice fails 
roll down his face. 
kisses his servant on either cheek. 
old __soldier-comrades 


What ! 


Emperor William, framed as in a pictnre. 


flashing on bis snow-white hair. 


embrace, 


the carriage, a real rousing cheer. 


rumble, and the train, bedizened with flags, rolls | fully patronised on festive occasions at the Reform 
into the siding. Three carriages pass a flight of| Club, London. 
steps, aud the fourth comes into sight; there rises | standards and candelebra at the Berlin Opera House, 
a mighty cheer, and at the window stands the|and they simply turned the gas on to the full, and 
The old|let it blaze away as it liked. Nearly opposite to 
man’s face is working as the cheers ring in his ears. | this structure is the Zeughaus, or Arsenal. The 
He is down the steps and kissing the Dowager | facade of this huge structure, whieh is in the wort 
Will the women of his| taste of the eighteenth century, is adorned with 
family mob him, then, as they crowd round him for sundry monstrous stone statues, more convulsed in 
his kisses, while grandchildren hang about his| attitude and more stinted in drapery than any of 
knees? No wonder that be has to brush his eyes|the brawny saints and hulking angels perpetrated 
with the back of his hand as he struggles through | by Bernini on the bridge of St. Angelo at Rome. 
the women folk before him. In his path stands the | But, under the influence of illumination, the eolossal 
white figure of Wrangel, the rays of the settting sun | Mumbo-Jumbos over the Zeughaus looked sublime. 
The soldier-| The lines of the facade were made out in gas; but 
patriarch raises his hand, and would fain lead off a| at the top and at the bottom of the building, vast 
him, and the tears | coloured fires—borrowed, perhaps, from the property: 
His master, not less movyed,|room of the theatre over the way — contin’ 

The two| replenished, were kept burning. The stone giants 
while one of | over the pediment assumed now crimson, now asure, 
Steinmetz’s wounded fellows heads, from the top of | now orange, and now verdant, hues—and the effect 
Then the | was at times surprisingly grand ; while, at the base, 
Emperor grasps Bismarck by the hand, and kisses| flagrant rainbow, lighting up some 
him too, .He serves Von Steinmetz in the same| weapons of war, displayed on either side of the 
manner, notwithstanding the calumnies anent that| portico—it was noteworthy to mark their grest 


They have some mighty gas 


trophies of 


He kisses his way right through | coated forms, their rifles and bayonets standing out 








out of sight into the waiting room, the Empress| darkly distinct against a background of Tee 
following him with a look of conscious ownership ;'—two sentries pacing methodically to and 





ublime. 
as; but 


azure, 
he effect 
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They had nothing to do with illumination. 
The Tower was illuminated, each face in a different 
colour, and the trophy of flags on its summit was 
yisible everywhere in the pinky glare of light thrown 
up from below. The eagle was everywhere. It 
sprawled gigantically over two stories of the Bourse; 
tiny eaglets hovered round lamp-posts. One of the 
prettiest effects was a transparency in the window 
of a private house representing a soldier on sentry 
in a snowy night (make-believe snow positively | 
falling) with the explanatory words belew, « Aut| 
Vorposten.”” 





The Emperor was expected to visit | 
the Opera-house on Sunday, to witness “ Flick und 
Flock,’ and several references to the German | 
victories were interpolated for the occasion; but | 
his visit was postponed till Monday. The Berlin 
journalists, to the number of over one hundred, gave 
an entertainment on Saturday night to Dr. Kaisler, 
a German war correspondent, who was a French 
prisoner of war at Pau for over two months. More 
than seventy war novels and war stories from 
German pens are on the stocks; some are already 
in the press. 


| 








POE'S MOTHER-IN-LAW. 





Among the latest deaths announced in America, 
was that of Mrs. Maria Clemm, the aunt, mother- 
in-law, and never-failing friend of Edgar A. Poe. 
Mrs. Clemm was born in Baltimore, on the 17th of 
March, 1790. Her family was one of the oldest and 
most distinguished in Maryland. Her father, David 
Poe, was Quartermaster-General of the Old Maryland 
line during the Revolution, and the intimate friend 
of Washington, Lafayette, and the leading men of 
the time. In 1836, while editing The Southern 
Literary Messenger, Edgar A. Poe married his 
cousin, Virginia Clemm, a lovely and beautiful girl, 
whose memory he embalmed in “ The Raven.” 
She was the “lost Lenore” of that extraordinary 
poem. From the time of Poe’s marriage to 
her daughter, Mrs. Clemm adopted him as her 
son, and never had a son a more devoted mother. 
To have won and kept the love of such a woman 
through all the vicissitudes of such a career as 
Edgar Poe’s, shows more forcibly than words can 
tell that the innate goodness of the poet was not 
lost even in the midst of wasted genius; un- 
parelleled misfortunes, and utter misery. When he 
was ill, and his wife dying, it was a touching sight 
to see this “tireless minister to genius,” poorly 
clad, going from office to office in New York with a 
poem, a story, or a critique of Poe’s to sell. To 
her Poe wrote the sonnet ‘‘To My Mother,” in 
which he testifies to her care and devotion by 
saying that she had been “more than mother” 
to him. After the poet’s death, on the 7th of 
October, 1849, Mrs. Clemm resided with different 
friends in New York and Virginia, until five 
or six years since, when she was received into the 
Church Home in Baltimore, a charitable institution 
under the management of the Episcopal Church, 
and there she died on the 16th ult., in the eighty- 
first year of her age. Poe died in the same building, 
which was then the Maryland Hospital. Her 
funeral took place on Friday, the 17th. At her own 
request, she was buried by the side of her ‘‘ darling 
Eddie,” in Westminster Churchyard, Baltimore, 
Besides the four pall-bearers, there were present 
about a dozen ladies and two gentlemen, admirers 
of Poe and friends of Mrs. Clemm. Among the 
ladies was Miss Rosalie Poe, the sister of the poet. 





THEATRES VERSUS MUSIC HALLS. 

Mr. Henry Hart, the proprietor of the lan 
Music Hall, Theobala's toad, St. ant was 
summoned on Saturday before Mr. Barker at Clerk- 
eawell to answer four summonses, which had been 
taken out by Mr. Philip Brown, which charged him 
With having on the 8rd, 4th, 6th, and 7th of 
March unlawfully kept a certain place or house 
of public resort, called the Raglan Music Hall, 
for the public performance of stage plays, without 
lawful authority. 

Mr. Montagu Williams, instructed by Messrs. 
vores and Graham, Ely Place, solicitors to the 


cuted; and Mr. Wharton, instructed by Mr. Apps, 
solicitor, of South Square, defended. 

Mr. Williams, in opening the case, said that 

these proceedings were taken under the second 
section of the 6th and 7th Vict., cap. 68, which 
provides that if any infringement of the Act takes 
place, the person so offending is liable to a penalty 
of £20 for each performance. He also stated that 
the defendant had before been summoned for a 
similar offence, and then he settled the matter 
by paying a money penalty. That being the case, 
he had now to ask that the magistrate would inflict 
the full penalty in each case. He might state 
that the theatrical managers were very loth to take 
these proceedings, but if music-hall proprietors 
would infringe the law they were compelled to do so 
to protect their own interests. He might state that 
the defendant was doing a very lucrative business, 
and therefore if he chose to infringe the law he 
must pay the penalty. 
The case for the prosecution was this—These 
informations, although filed by Mr. Philip Brown, 
who is the managing clerk of Messrs. Webster and 
Graham, of No. 17, Ely Place, Holborn, are really 
filed at the instance of the London Theatrical Mana- 
gers’ Association, for whom Messrs. Webster and 
Graham are the soliciters. These proceedings are 
taken by the Association against the defendant under 
section 2 of the Acts 6th and 7th Vic., cap. 68, and 
a pevalty was pressed for, as it was stated that 
notice was given to the defendant some time since 
that certain performances he was giving were con- 
trary to the statute, and upon his representations 
| that he was not aware of it no proceedings were 
taken against him, and he promised that he would 
not allow anything to be done in his music hall 
which would infringe the Act. By the direction of the 
Association, Mr. Moreton, a well-known comedian, 
went to witness the entertainment at the defendant's 
hall, which was called in the program ‘ An Eccen- 
tric Duet,” in which the brothers Ricketts, Harry 
Butler, and Emma Warne appeared. This Eecen- 
tric Duet, it was stated, is a well-known comic 
ballet, and has been played at very many theatres, 
and is well known in the profession as 7'he Dancing 
Scotchman. There are four characters in the piece, 
representing father, daughter, and two lovers, who, 
Mr. Moreton, for the sake of distinction in describing 
the piece, called Jamie and Sandy. There was a 
complete plot, althongh there was no dialogue. The 
characters act the part in dumb show, and therefore 
convey to the audience the plot. 

Mr, Wharton at some length contended that as 
there was no dialogue the piece did not come within 
the meaning of the Act. He also stated that at the 
time the piece was being played the defendant was 
in the country and did not know what was taking 
place in his hall. As soon as the defendant was 
apprised of the fact that he was infringing the Act 
he at once stopped it. 

Mr. Montagu Williams said the piece was per- 
formed for fourteen nights. 

Mr. Barker said he had no doubt about the 
matter, and on the first summons fined the 
defendant £10 10s. and 2s. costs. In the other 
summonses a nominal fine of 1s. and 2s. costs 
would be inflicted. If the defendant was again 
summoned for a similar offence he would, if the 
case was made out, be fined the full penalty. 





REVIEWS. 





The Land of Lorne; including the Cruise of the Tern 
to the Outer Hebrides. By Ronert Bucmanan, 
London: Chapman & Hall. 1871. 

Mr. Robert Buchanan has taken us all in with his 
title and the celebrated prefatory letter about the 
book. By calling Argyllshire the Land of Lorne 
and talking effusively about ‘a radiant gleam of 
betrothal,” he led us to imagine the book in store 
would be a wild gush on the royal marriage. It is 
nothing of the sort. The terms in which the Prin- 
cess is addressed are rather cold than encomiastic, 
and Mr. Buchanan speaks out extremely plainly 
regarding the Princess's father-in-law. He calls the 
Duke as harsh names as is consistent with polite- 
ness—stigmatises his rule as wilfully wrong-headed, 
and asperses warmly his policy as a landowner both 
in respect of high rents and evictions, The follow- 
ing are the best bits of Mr. Buchanan's preface to 
H.R.H. the Marchioness :— 

At a time when the air is full of rejoicings and 
congratulations, when gift after gift is brought to 
the palace by great and small, when England is pre- 
paring for one of her best beloved daughters a 
Golden Slipper instead of the conventional Old 
Shoe, may one who never touched the robe of royal 


hillside to all the splendours of courts and brilliant 
cities, may I, a semi-barbarian, the half-civilised 
striker ofa Celtic harp, offer to your Royal Highness 
my little wedding present—* a poor thing, but mine 
own "’—a bit of artistic work wrought slowly and 
patiently, summer and winter, indoors and out of 
doors, amid the wildly beautiful landscape which lies 
on the very threshold of your future Home?.. . 
There are some souls who would willingly perstade 
your Royal Highness that life is a brilliant picture, 
and that to be wsthetie is to fulfil all human obli- 
gations. There are some souls who, when I speak 
to you of human beings hungering at your feet, and 
of waste wildernesses consecrated to the beasts, will 
tell your Royal Highness that I am talking ‘ senti- 
ment.’ But let me conjure you, in your dawn of life, 
to rise superior to the tone of English aristocracy, 
and dare to be emotional, now and always... . 
Sentiment is not enough. The man of science 
imagines, but verification must follow. The man 
of sentiment feels, but he also must verify. Many 
wrongs are imaginary and many sufferings; but 
bevause we are deceived, because there are false 
sores in the world, and treacherous grievances, and 
lying miseries, let us never be foolish enough to 
condemn sentiment on that account. As well might 
a man of science cease to imagine because in six 
cases out of twelve he failed to verify. May your 
Royal Highness never forget for a moment, whatever 
disappointments may come to you, whatever reason 
you seem to have for distrusting human nature, 
that the heart, not the intellect, is the lord 
of life, and that the sufferings of iiumanity are a 
great fact. 
From such a ‘ prologue " one would expect a work 
on political philosophy (for he incorporates lessons 
from the Irish Church and the Education Bill in his 
preface). Butin the body of his book Mr, Buchanan 
leaves political economy and gets to his more con- 
genial theme, natural description. Here he is at 
home. His prose is inflated, like that of one 
accustomed to write in verse; buat his sympathy 
with poverty and suffering is as keon as with the 
marvels of creation. 

Sasa 
[Novexxio, Ewa, & Co.) 
Kiuara@v avnpiOudy PéAacua. Rondo. For the Piano- 
forte. Composed by Morron Larnam. 
At once one of the most unpretending and the 
prettiest trifles for the pianoforte that we have seen 
foralongtime. But, for the sake of the ladies, why 
did not the composer give it an English title? 
Adequately to translate the Greek into English is 
simply impossible; but it is said that there is one 
great music house where an anerithmic stock of 
taking titles is always kept on hand for composers 
to choose from; and this failing, one of the partners 
is always ready with his teeming brain to come to 
the rescue. Asa perfect rendering of the innumer- 
able shimmerings of the waves, perhaps Mr. La- 
tham’s rondo may rather fall short; but the idea of 
the old poet has certainly been seized and pleasingly 
wrought into an elegant little piece. A light touch, 
and good taste combined with musical sensibility are 
all that is required in the player; there are no 
mechanical difficulties. Possibly the composer may 
next essay the mwoAvpAowBoo Oddacons, or the 
Sdxpvov yeAaodoa: in which case let him publish 
with the eminent firm we have alluded to above, 
and give young ladies a chance of asking for by an 
English name, and obtaining copies of, his recondite 
efforts, 


(Ross.] 
“The Maid of Lorne.” Serenade, Poetry by Sir 

Waxrer Scorr, Music by Jams Simpson. 

A pleasing melody with a rather erude accompani- 
ment; some of the arpeggios would look odd if 
written simply as chords. Effect is lost rather than 
gained in compositions of this class by a departure 
from simplicity, and some of the progressions will 
require stout efforts to defend them. The key is A 
flat, 6-8 time; the melody having a range of nine 
notes, E to F, 








BreakPasT.—Epps’s Cocos.—GraTerut AND COMFORTING 
—The very agreeable character of this ration has 
reudered it a general favourite. The Civil Service Gazette 
remarks :—“ By a thorough knowledge of the natural laws 
which govern the of digestion and nutrition, and 
by a careful application of the fine os of well- 
selected cocoa, Mr. Epps has provided ont | 
with a delicately flavoured beverage’ which us 


ion. Also, 














trical Managers’ Protection Association, prose- 





before, and who prefers the free air of the moor an 


save 
many heavy doctors’ bills.” Each is labelled-—Tamne 
| Sees & Co:, Homeopathic Chemise, rt Al 
of Epp’s Cacaoine, a very thin evening beverage. 
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APRIL NUMBER 
CRAMER'S 
VOCAL GEMS 
Contains 


TEN SOPRANO SONGS, 
SUNG BY CHRISTINE NILSSON, dc. 





LIST OF CONTENTS. 
Spring and Autumn ..........++- Swepisn Bawap. 


Halcyon Days .....cccrcccccescecccees BENEDICT. 
Breeze and the harp..........es.ceeeees GABRIEL. 
On the Mountains ..........ceeceeevees BEnEDIcT. 
The lonely Rose ...cccrccccescavcersrvecs BALFE 
Little cares the Robin ...e..ce ce eecssevee KNIGHT. 
Beautiful May ...ccccccccccccccceees MAcFARREN. 
TR SE IEE S15 PRR OE ore Loner. 
AIWAYS WEE MO os ness ccccrrcccccccese MAYNARD. 
The Coming of the Flowers ..........+.. WALLACE. 
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Post free for SEVEN Stamps. 
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sung by Sims Reeves, &e. 
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FROM 
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ALADDIN 
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A NEW LIGHT ON AY 
OLD LAMP. 
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As performed 





COMPLETE OPERA, 8vo. (Words and Music) 
Price 5s. 

COMPLETE OPERA, FOR PIANO SOLO, 
Price 4s. 


DANCE MUSIC. 





s. a. 

Aladdin the Second Quadrilles (Illustrated) 
©. H.R. Marriott 4 0 

Aladdin the Second Waltzes (Illustrated) 
Ch. Renault 4 0 
Aladdin the Second Galop ...... Ch. Renault 3 0 

SONGS. 

The Dewdrops of love ...........+.. seers’ 


(Sung by Miss Loseby. 
Thy loving voice (New Edition inalower key) 8 0 
(Sung by Misa Loseby.) 
My Ancestor once had a lamp. Aladdin's 
(Sung by Miss E. Farren.) 
The Great Taicoon (The Emperor's Song) .. 3 0 
(Sung by Mr. Stoyle,) 


PIANOFORTE MUSIC, 


Overture ........... gansece oneagoact setae = © 
Dance of Naiads ......... Di. LAIN oad 4 0 
Chinese Ballet Music and Fascination Waltz 4 0 
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Holborn Theatre is for sale. 





The Composer Petrella is at present at work in 
Milan on a new opera entitled “ Sixtus the Fifth. 

Mr. Gilbert is writing a new mythological piece 
for the Haymarket, in the style of ‘ 7'he Palace of 
Truth.” 





Mr. Richard Hoffman has been giving a series of 
pianoforte soirGes in New York, which are well 
spoken of. 





A new edition of the text of “ Don Quixote” is 
being prepared in Spain by a gentleman who has 
long been at work upon it. 





From Leipsic is reported a performance of the 
‘ Elijah” by the Riedel’sche Verein, as also of the 
Samson at the 18th Gewandhaus concert. 





Last week the inauguration of a statue to Albert 
Grisar, took place at the Theatre Royal, Antwerp. 
The statue was from the chisel of Braekeleer. 

Dr. Ferdinand Hiller has consented to write a 
grand march for the opening of the International 
Exhibition on May 1, and will personally conduct 
its performance. 





Mdme. Parepa-Rosa is so seriously unwell that 
her medical advisers have ordered complete rest and 
change of scene. Her début at the Royal Italian 
Opera will, therefore, be postponed. We trust that 
her recovery may be speedy and complete. 





Mr. Fourness Rolfe is engaged for comedy and 
opera bouffe at the Globe Theatre. Miss D. Robins, 
daughter of the comedian, is, we understand, also 
engaged. Mr. R, Mansell is the manager. 





The new King of Greece has endeavoured, but 
failed in his endeavour, to revive a celebration of 
one of the four great Hellenic games; whether the 
Pythian, Isthmian, Nemean, or Olympian, we are 
not informed. 


se 


The honour of Knighthood is to be conferred 
upon Dr. Sterndale Bennett, Mr. Benedict, and Dr. 
Elvey, who leave town for Windsor this day for 
their investiture. Mr. Benedict will adopt the 


AAS alll 
Wilhelm, the now notorious composer of the 
‘* Watch on the Rhine” is lying dangerously j}} a 
Schmalkalden. Last week he received a stroke of 
paralysis, and at present is, if not ina hopeless, at 
least in an alarming state. 





Messrs. Letts, Son & Co., Limited, have just issued 
a very interesting reproduction of a letter from be. 
leaguered Paris, par ballon monté. It is deserving 
of preservation as a lasting memento of the 
wer, and of the advance of balloon navigation, 





The Mohammedans of Calcutta had their annyg) 
conversazione in the Town Hall there last month, 
and it is said to have been even more successful than 
those of former years. The Earl and Countess of 
Mayo were present, and took a great interest in al] 
that passed. 





An American paper states that Vieuxtemps will 
take up his residence in Boston after his engage. 
ment with Nilsson expires. We do not know how 
long a term is signified by “residence” but ye 
gravely doubt that for any prolonged time Europe 
can spare Vieuxtemps, or Vieuxtemps Europe. 





Herr Carl Reinecke is expected to re-visit London 
early next month, and to remain here during the 
greater part of the season. He will bring with him 
& new overture composed in celebration of the peace, 
and will appear on the 21st prox. at the third of the 
Chamber Concerts given at Hanover Square Rooms, 





Music is after all not to be excluded from onr 
Elementary Schools. We are glad Mr. Forster has 
seen a way of providing for it. It is not put among 
the special subjects ; but after the 31st March, 1872, 
the grant is to be reduced “by one shilling per 
scholar on the average number in attendance, unless 
the Inspector is satisfied that vocal music is a part 
of the ordinary course of instruction.” 





To-morrow, for the benefit of Mr. and Mrs. Billing. 
ton at the Adelphi, the prologue from ‘‘ No Thorough- 
fare” will be revived, with Mrs. Billington in her 
original character, and the same lady will recite 
‘The Charge of the Light Brigade.’’ Mr. J. Clarke 
will personate Sairey Gamp in an episode in tlie life 
of that lady; and Mr. Toole, in the character of 
Pitcher in the “ Area Belle,” will sing “ A Norrible 
Tale.’’ 





A comic opera has been produced at Darmstadt, the 
work of Steinhardt, music director in Stuttgart. 
It is called “Gentleman and Oficial; or, the 
Burgomaster of Giingelstedt, and treats of a music- 
mad burgomaster who leaves his affianced and runs 
after an opera singer, thereby getting into all sorts of 
difficulties, from which he emerges penitent and 
returns to his true love. The music is described as 
characteristic, clear, and melodic, the instrumenta- 
tion massive, and German papers predict a general 
success for the work. 





Mr. Charles Hugo died last week at Bordeaux. 
His death was very sudden; but for some time he 
had been ailing, his health having suffered from his 
residence in Paris during the siege, He was the 
eldest son of Victor Hugo, and was born on the 2ad 
of November, 1826. Early in life he began his 
career as a journalist, and in 1851 was,sentenced to 
two months’ imprisonment for an article on the 
punishment of death. After the coup-d’état he and 
his brother voluntarily followed their father into 
exile. Charles Hugo was the author. of several 
romances, of a dramatic version of Les Miserables, 
and at the time of his death contributed to the 
Rappel, of which he was one of the originators. 





The Mitre Tavern in Fleet Street isfor sale. The 
present Mitre Tavern was in the last century knows 
as Joe’s Coffee-house. The name alone is the 
connecting link between it and the great men of 
other days.. The old Mitre dated, at any rate, # 
far back as Shakespeare; for Richard Jackson, * 





original instead of the French form of his Christian 





name, and in future be Sir Julius Benedict. 


. | Rime which he 


contemporary poet, has preserved “ Shakespeare’s 
made at ye Myter in Flete-strete. 
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Just now it is well to remind the public that there 
js a difference between Macedon and Monmouth. 
By all means let country cousins dine at the Mitre ; 
bat let them not dine there, expecting, after dinner, 
the ghost of Dr. Johnson will appear. That Mitre 
js now part of Messrs. Hoare’s Bank. 





At the eleventh hour, when all chance of Mr. 
Mapleson and the Drury Lane Renters’ Committee 
coming to terms on the opera question seemed at an 
end, matters were amicably settled on Saturday. 
The points at issue referred to the alterations, and 
the employment of the Company’s architect. Mr. 
Mapleson objected to be bound to leave all the new 
woodwork alterations made by him in possession of 
the Company; and Mr. Chatterton stipulated for his 
own architect. At length, when the arrangement 
seemed altogether off, and Her Majesty's was fixed 
on as Mr. Mapleson’s locale, both the latter and the 
Renters gave way @ little. Mr. Mapleson consented 
to leave his woodwork behind him, and the Renters 
agreed to forego their architect. So that as it at 
present stands, Mr. Mapleson’s company will open 
at Drury Lane after all. 





The second rehearsal of some of the music to 
be performed at the opening of the Royal Albert 
Hall, took place at Exeter Hall, on Monday evening, 
under the direction of Sir Michael Costa. The first 
work rehearsed was a cantata, to sacred words, com- 
posed for the occasion of the opening by Sir Michael 
himself. The choral portion consists of three very 
good choruses, written in plain, broad harmony, 
which were very well sung by the assembled choir. 
This was followed by a composition by the late 
Prince Consort—an “Invocation to Harmony,” in 
Italian words, which, if not a great work is pleasing 
and pretty. The Sacred Harmonic Society formed 
the chorus, with sundry additions from the Handel 
Festival Choir, making together a choir of about 
1000 voices. As there had been only one previous 
rehearsal the singing was certainly creditable to 
amateurs. : 





A better bid for the Irish vote in America than 
welcoming Fenian convicts, has just been made in a 
proposal in the New York Assembly at Albany, to 
constitute Saint Patrick’s Day a national holiday. 
It was not intended as a joke. It is a serious pro- 
position. Indeed, it is by no means out of the 
question that it may not becarried. But it is a very 
happy Hibernicism by which the Legislature of the 
single state of New York undertakes to make a 
“national” holiday, and the proposition is suggestive 
of a long succession of national holidays in the 
future, political holidays to which the festas of the 
Roman Catholic Church would be infrequent by 
comparison. For every element in our foreign 
population has its patron saint, whose anniversary 
must be celebrated, and the negroes must also 
canonise some of their supposed benefactors— 
Toussaint L’Ouverture, or Lincoln, or Sumner—and 
thus the calendar will be filled with saints’ days all 
round the year. 





Mr. Robert Chambers, of the well-known firm of 
publishers, died at the ead of last week. The 
deceased was born at Peebles, in 1802. He received 
& good education, and was intended for the Church, 
butas his tastes did not lie in that direction, he 
early in life commenced a small bookselling business 
in Edinburgh, and was not long before he appealed 
tothe world as an author. -One of his first efforts 
iw literature was a work on the “ Antiquities of 
Edinburgh,” which attracted favourably the notice 
of Sir Walter Seott. In 1882 he joined his brother 
William in establishing the business which, as the 
firm of “William and Robert Chambers,” has 
attained to considerable eminence. For the journal 
Which bears their name he wrote nearly 400 essays 
om social, and humorous subjects, 
during the first. twelve years of its issue. He also 
published ‘a work on geology, entitled ‘Ancient 

as illustrative of Changes of the 
Relative Level of Sea and Land,” and several 


and story. One on the ‘ Rebellion” of 1745 
appeared in Constable’s Miscellany upwards of 
thirty-seven years ago. The ‘“‘ Domestic Annals of 
Scotland ” was a subject treated by him in another 
work with great success, and the well-known 
“Book of Days” will be long associated with his 
name. Mr. David Chambers, youngest brother of 
the deceased, has also died. He was so affected by 
the receipt of the intelligence of his brother’s death 
on Friday that a blood-vessel burst in the liver, from 
which he never rallied. He was in his fifty-second 
year, and had represented his ward as common 
councilman for a number of years. 


Despite the return of peace, a warlike spirit 
animates the music of Germany. The following 
collection heads an advertisement of new music in a 
Berlin journal before us :— 


Fatsst Iu. No. 1. Trompeter blas! An den Rhein. 
Gedicht von ©, Weitbrecht. Fiir 
Minnerchor. 
» 2. Hurrah, Germania! Gedicht von 
Freiligrath. 
»» 3. Deutsches Soldatenlied. Gedicht 
von J. G. Fischer. 
», 4. Victoria! Gedicht von Otto 
Miiller. 
Op. 28. Vier Kriegs-und Siegeslieder fur 
eine Singstimme. 
Op. 29. Siegespsalm, dem Kaiser Wil- 
helm I. gewidmet. 
Apitius,C. Op. 41. Waffengefiihrten - Vereins- 
Marsch fiir Pianoforte. 
Etzel, M. von. Jubel-Marsch fiir Pianoforte. 
Geitsch, Ed. Op. 9. ‘*O Deutschland.” Gedicht 
f. eine Singst. und Chor mit Pianofortebegl. 
Hamm, J. V. Muth im Sturme! Deutscher Sie- 
ges-Marsch fiir Pianoforte. 
Hassel, Aug. Op. 6. Erinnerung an Worth und 
Weissenburg. 
Herstedt, W. Jiigermarsch von St. Hubert. Par- 
titur fiir Jiiger-Musik. 
Hertel, P. Op. 100. Ulanen-Galopp. Lingelegt 
in das Ballet: ‘‘ Flick und Flock ’’ f. Pfte. 
Holliinder, A. Zwei deutsche Lieder. 
“Dem Vaterland.” No. 2. “Auf der Wacht” 
fiir gemischten Chor. Partitur und Stimmen. 
Liebig, Jul. Schwarz, Weiss, Roth! Deutscher 
Sieges-Marsch f. Pfte. 
&e. 


No. 1. 


&e, &e, 

It will be some time yet before Berlin returns to the 
‘“‘Rosenknospen ”’ and ‘“ Herbstbliitter’’ and ‘ Ge- 
miithsleben ’’ stage of innocuous art. 





We would call the attention of our readers gene- 
rally, and of musical students in particular, to the 
advantages offered by the foundation of Mendels- 
sohn Scholarships, in honour of the memory of 
Felix Mendelssohn Bartholdy, for the education of 
musical students of both sexes. The Committee 
includes Mr. Cipriani Potter (Chairman), Mr. 
Benedict, Professor W. Sterndale Bennett, 
Mr. Chorley (Trustee), Mr. J. W. Davison, Mr. 
John Goss, Mr. Charles Hallé, Mr. John Hullah, 
Mr. Lindsay Sloper, Mr. Arthur Sullivan, and the 
Rev. Sir F. Gore Ouseley; Mr. C. V. Benecke is a 
Trustee and the Hon. Treasurer, and Mr. Otto 
Goldschmidt the Hon. Secretary. It would be 
impossible to present a better guarantee than is 
afforded by the above names. The following are 
the rules regulating the holding of the Scholar- 
ship :— 

I. Musical Students of either sex, between the 
ages of 14 and 24, being single, and natives of, or 
domiciled in, Great Britain or Ireland, are eligible 
for election as Mendelssohn Scholars. 

Il. The ification for election is a decided 
talent for Music, exhibited in Composition, or in 
Ins tal or Vocal Performance. Precedence 
will be given to talent for Composition over every 
other qualification. 

IfI. The Scholars are elected, after examination, 
for the Por of one year, subject to renewal. No 
person, , can hold a Scholarship for more 
than three years. 

IV. The education of the Scholars is carried on, 
in this country or abroad, under the control of the 
Committee, the expenses being borne by the Funds 
of the Institution. 

V. The election of Scholars is decided by a 
majority of the i present: no el 
or re-election 





Yolume#.on the romantic portions of Scottish song 


—aF 
in the case of the votes being equally divided. 
At ordinary Meetings of the Committee, three form 
& quorwn. 

Further particulars will be found in our advertising 
columns, 








MUSIC AT THE GREAT EXHIBITION. 





Twenty years have passed since the bands 
and the bagpipes—the organs and the chorus 
gave new life and reality to our National Anthem 
on the opening of the Great Exhibition in 1851. 
It was a wonderful sight, and in all likelihood 
never again to be seen. Nature had joined with 
art to make all things beautiful. The Exhibition 
stood, as it were, in the country; amid the 
marvels that had come forth from the strong 
hands and long heads of creating humanity 
stood the trees in their supreme natural beauty: 
underneata our feet there were the grass 
and the flowers; the sun with all its glory 
came through the roof and walls of light, 
and shed a novel and infinite joy over the number- 
less triumphs of art and skill and thought and 
devotion. In 1862 nature was not permitted 
to appear; the trees had disappeared, the grass 
had given place to gravel; and we contented 
ourselves with the beauties and glories of our 
own handyworks. The opening day was as 
gorgeous and imposing as its predecessor: there 
was the fanfara of State trumpets and kettle- 
drums, the bands of the three regiments, the 
procession, prayer, address, and all that royalty, 
church, and Parliament could bring to dignify 
and adorn the ceremonial of the day. Meyerbeer 
had written his March, Auber his Overture, 
Sterndale Bennett had united with Tennyson 
in toning down the extravaganzas of the German 
and Frenchman into something serious if not 
solemn; and all the musical novelties, including 
Handel’s Hallelujah Chorus, knitted the countless 
thousands into one soothed sympathetic -union. 
The pageant recedes, and the scene of 1862 is found 
to be much the same as that of 1851, barring 
its union with nature and its general want of 
novelty. 3 

The great object of the present Exhibition of 
1871 is the revelation or exposition of theadvance 
of art, and the improvements in the modes of 
teaching this advance. In 1862 we solicited the 
services of four distinguished musgicians to com- 
memorate “this our opening day.” Neither of 
the four were English musicians, | Costa—some- 
what like Handel, Anglican from time and position, 
but still a foreigner—declined to have anything to 
do with original composition, Verdi, not fully 
aware of our conservative and monarchical 
tendencies, wrote something in white, blue and red 
—oll about freedom and the Utopian Republic— 
and this created dismay among the Commissioners; 
it was really awkward; but Verdi cut the Gordian 
knot by withdrawing the composition. Meyer- 
beer’s music was inopportune and good for 
nothing. He was incapable of realizing any period 
or expressing any national feeling. It was 
the element of his mind to refuse fusion with any 
race but his own; and he had no voice or sympathy 
with the humanity of our grand Art Exhibitions. 
His music failed; it had no object. It was 
neither large nor small, simple, nor sublime, for- 
malised or deformed, precise or licentious. It 
was so much despair on his side, so much torment 
to the auditors. Auber, who lives in and for his 
own epoch, forgot the difference between the two 
national idiosyncrasies, wrote like a Frenchman 
of the Palais Royal—‘ frivolous "’ to that Bismarck, 
but decidedly distasteful to Puritan England, 
Cameronian Scot, and Wesleyan Welchman. As 
the great type of a notable school, Auber wrote 





lace unless at least five 
Members vote, the haying a second yote 


his music honestly and unaffectedly, but he made 
a huge mistake; “England requires,” said Michael 
Kelly, “‘ much cayenne in her music;” and the 
cayenne lies in the demand for some real feeling in 
the artist, and a general sense of healthy and honest 
tone and colour. The Eng\ishman says, ‘I care 
dew veer cure not for your cunning or your 











ee ee 












410 


THE ORCHESTRA. 


[No. 891, March 24, 7], 








workmanship, what have you to say and what do 
you mean?” Auber had nothing to say about 
man or his works ; he set off pirouetting, and con- 
tinued figuring away to the last note of his tune ; 
but it wasa Slough of Despond to the English 
ear, and it passed by as if it were not. 

This year there has been more solicitation of 
composers, and Costa, Verdi, Wagner, and Gounod 
have been severally asked for their song or psalm. 
Professor Benne t has given way, and Arthur 
Sullivan comes forward in his place. Verdi, in all 
probability, will some day compose something to 
be performed in the great Albert Hall, but not at 
present. Sir Michael Costa has ready his opening 
psalm, “Praise yo the Lord.” Gounod will 
present himself with the psalm, ‘‘ Super flumina 
Babylonis ;” standing as one refusing conso- 
lation, and looking the horrors and miseries of 
his country full in the face. There is no 
break of light in the distant horizon; the 
enemy does not terrify—never did do so— but 
let us wash our hands, prepare our hearts, 
settle on solemn purpose, and keep our souls in 
patience. We have trusted in dead gods, now let 
us trust to the living God, and sorrow not as those 
without hope. Such now seems to be the ruling 
disposition of Gounod’s min4, and it is giving his 
music that gloom and simplicity, that large out- 
line and mystery of contrast, which stand in the 
place of beauty in design and consciousness of 
power, and excite sympathy and carry on interest. 
He writes with regard to that which is to come— 
looking throngh the clound—seeing nothing but 
darkness and despair, but still looking. He is 
the prophet of destiny, the witness of suffering, 
the living spirit standing up in the valley 
of the shadow of death; and from these asso- 
ciations his song of “The Green Hill” — 
the “O Salutaris,’’ the De Profundis,” and the 
“Super Flumina” all gain in honour and grace 
from the situation of their composer and the 
peculiar character of his surroundings. Now it 
is all dead march and willing sacrifice: the 
clouds may break, and then there will be the 
new light, the new life, and the lasting trjamph. 
It is not always that we English are in a 
situation to sympathise with the minor feelings 
of the continental artist, Of course, the man 
who appeals to the low and degrading passions 
of humanity is at home in his own circle, whether 
here, or in France, Germany, or elsewhere. But 
the genuine artist suffers from his nationalistic 
expression of art and his want of familiarity 
and experience with our own modes of natural 
expression. Art is not yet so cosmopolitan as 
is oftentimes imagined, and more especially when 
allied with language and song. The Great Hall 
will no doubt prove a boon to the continental 
composers, and may bring together the German 
and Frenchman. With the present feeling the 
Frenchman would willingly forget Haydn and 
Mozart, Beethoven and Weber, and will try 
to create a school as distant and separate from 
the Teutonic as light from darkness. Well, this 
is not impossible. The French system is used 
up; 80 is the German. Possibly the late war 

and our Grand Exhibition may lead to unlooked 
for ends—the rise of a new school, and a real 
advance in music, 





UNMUSICAL MR, LOWE. 





A place has been gained for music in elementary 
schools by what the American doctor called cir- 
cuitous treatment. It is not directly mentioned in 
the special subjects, but the grant is to be lessendd 
one shilling per pupil in a year's time from now, unless 
the inspectors be satisfied as to the progress of the 
pupils inmusic, Whatever this benefit or menace may 
amount to, we are humbly grateful for small favours. 
But what did the statement of Mr. Forster to Tjord 
Lawrence mean on the subject of the musical grant ? 
Mr. Forster admitted that “Government wished 
music to form part of the education of the masses.” 
One would next expect Government to obtain its wish ; 


out of the Chancellor of the Exchequer, and had no 


hope of a special grant.” Then Mr. Lowe was the 
rock ahead. The Cabinet all are partial to music, 
but Mr. Lowe is deaf. Mr. Lowe is inharmonious. 
Mr. Lowe does not see that music would add 
to the revenue: he only sees that it would 
take a few thousands out. He is perhaps of the 
opinion of the flippant member for Waterford, 
who, on the discussion anent a grant to the Academy 
for Music, thought “ they’d be wanting an Academy 
for Dancing next.””. This remark was a good illus- 
tration of the ignorance of Members of Parliament 
in matters of art. An Academy of Music is some- 
thing like the establishment in Soho—a place 
where male entrants pay eightpence, and ladies’ 
tickets come a little cheaper. No wonder the 
Chancellor of the Exchequer hesitates to en- 
courage institutions calculated to unsettle all the 
idle 'prentices and ruin many a future alderman by 
sowing broadcast temptations like the casino and 
Offenbach and the can-ean. 

But can nobody be found to explain to Mr. Bernal 
Osborne that musical instruction does not mean the 
teaching of polka-tunes and schottisches, nor yet a 
series of lessons on the jews’ harp and the pocket- 
comb? Will no one mathematically prove to Mr. 
Lowe that it may ultimately “pay” to let the 
nation learn music—pay in real, hard, tangible 
coin, and not merely in the wsthetic sense? Let 
him give us a musical grant and take a tax on 
pianofortes. There is a bargain. Then as young 
England grows up, musically instructed, she will 
want more pianofortes, and the revenue will in- 
crease. We do not know how much a pound a 
year a piano-license would bring into the Ex- 
chequer; for we cannot say how many pianos are 
in use in Great Britain, Perhaps Messrs. Broad- 
wood would not mind stating how many instruments 
they dispose of (in round numbers) yearly in the 
United Kingdom; so that we may get by approxi- 
mation at the gigantic truth. For whatever the 
number is it must be very great. It would 
infallibly suit even the most mercenary of chan- 
cellors to exchange a grant for such a tax. Mr. 
Spenlow, of the Educational Department, is willing 
to do all he can; but “he has a partner—Mr. 
Jorkins,” of the Exchequer. Be the consola- 
tion administered to Mr, Jorkins, and let 
him be comforted in the tenderest point of a 
Budget-master’s affections—his financial interests. 
Let it be proved to him that music does pay—that 
it can be made to pay. As for the objection about 
Inspectors, that is unworthy of an enlightened age, 
and is certainly unworthy of repetition, We are glad 
the Government are becoming ashamed of it. What 
is the difficulty of examining in music compared with 
the difficulty of examining in some of the depart- 
ments of the Civil Service—say the Indian branch ? 
Yet we never heard Hindustani tabooed on the 
grounds that nobody could be found capable of 
examining in that hard tongue. The man is found, 
and there is an end of the difficulty, In every 
English village somebody could be found capable of 
assisting the Government Inspector through the 
musical test. In Germany the Schulinspektor who 
visits the elementary schools is scarcely ever a pro- 
fessional musician. He is usually a parson, who 
merely supervises while the regular schoolmaster 
puts the classes through their musical paces. But 
his position secures him the alliance of all the local 
professional lights, and he can command advice and 
assistance at any moment, and information at all 
times. Any gross ignorance or error on the school- 
master’s part would soon be pointed out to the 
Government official. We do not advocate this plan 
as a thorough principle, but we mention it to show 
that the personal incapacity in music of Government 
Inspectors is no insuperable objection to music being 
taught. They must be supplemented by competent 
professors: that is all. 





FRANK BRET HARTE, 





A new humorist of high order, known fugitively 
to American readers for some three or four years 
back, has taken up his position in New York. 


a ——— } 
hitherto been lost by his remoteness from all the 
centres of civilisation. A man of quick wit 
delicate fancy, and originality of expression, he 
was thrown away on the outer barbarians on the 
shores of the Pacific. He edited a Californian 
journal, and started the Overland Monthly. But 
though hidden among the rough settlers of San 
Francisco—bearded diggers for gold and Chinegg 
immigrants—the power of his individuality jn 
time made itself felt all over the continent, The 
American habit of signing contributions soon 
made aware that there was a writer of remarkable 
humour and keen insight “ out West,” nameq 
Frank Bret Harte—a writer of a more catholic 
talent than Artemus Ward—one who could be 
serious to good purpose as well as irresistibly 
funny—one who could tell a dramatic story as 
effectively as perpetrate a joke. The “ Luck of 
Roaring Camp” and the ‘Heathen Chinee” 
spread from San Francisco, and enchanted Chicago 
and Philadelphia, Boston and New York. The 
East began to envy the West possession of this 
mercurial journalist. People remembered how 
many excellent jeux d'esprit they had seen quoted 
from the San Franciscan journal—burlesque 
stories 2 la Charlotte Bronté and Braddon— 
ludicrous Notices to Correspondents—wonder. 
ful police reports—and many pungent descriptions 
of Californian life. Who was this Bret Harte, and 
why should he waste himself in the desert? Pre. 
sently the more civilised cities tempted him, and 
lured him little by little eastward. Chicago got 
him first ; then New York wiled him from Chicago, 
and set him to write for Harper. He is now a 
representative man, whom everyone talks and 
reads about. He goes to Boston and dines with 
the literati—with Longfellow, with Agassiz the 
naturalist, on whom Longfellow wrote that tender 
poem, commencing 
It was fifty years ago, 

In the pleasant month of May, 
In the beautiful Pays de Vaud 

A child in his cradle lay ; 
dines with these, and Oliver Wendall Holmes and 
Emerson and Russell Lowell and others of the 
first rank in American literature, and is hailed 
emphatically as ‘one of them.” In fact, there is 
a decided manie for Bret Harte just now, and it 
will not be strange if he finds himself the busiest 
writer across the Atlantic for the next year or 
two. 

And what is this ‘‘Heathen Chinee” that so 
tickled the humour, of the States? We give it 
hereunder, so that our readers may judge for 
themselves. It is, of course, understood that the 
influx of Chinamen upon California has produced 
keen competition between the immigrants and 
the natives, and no small jealousy on the part of 
the latter. In this politico-economical contest, it 
will be easily realized how the cry against 
“Chinese cheap labour” is often raised ; and also 
that the meek and simple Orientals frequently 
exhibit an iniquitous cuteness supposed to be 4 
Western monopoly. The name Bill Nye, in the 
underquoted is in allusion to James Nye, am 
United States official of eminence, who is reported 
to have a keen taste for gambling. The narrator 
is a Californian ruffian, who, rising from the 
chair, addresses an assembly of congenial spirits 
in the following strain :— 


Which I wish to remark— 
And my language is plain— 
That for ways that are dark 
And for tricks that are vain, 
The heathen Chinee is peculiar, 
Which the same I would rise to explain. 


Ah Sin was his name; 
And I shall not deny 

In regard to the same 
What that name might imply, 

But his smile it was pensive and child-like, 
As I often remarked to Bill Nye. 


It was August the third ; 
And quite soft was the skies ; 
Which it might be inferred 
That Ah Sin was likewise; 
Yet he played it that day upon William 








but not yet. ‘ For the present he had got all he could 








The place of Mr, Bret Harte in journalism has 








And me in a way I despise. 
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ich we had a small game, 
une Ah Sin took a hand: 
It was Euchre. The same 
He did not understand ; 
But he smiled as he sat by the table, 
With the smile that was child-like and bland. 


Yet the cards they were stocked 
In a way that I grieve, 

And my feelings were shocked 
At the state of Nye’s sleeve: 

Which was stuffed full of aces and bowers, 
And the same with intent to deceive. 


But the hands that were played 
By that heathen Chinee, 

And the points that hé made 
Were quite frightful to see— 

Till at last he put down a right bower, 
Which the same Nye had dealt unto me. 


Then I looked up at Nye, 
And he gazed upon me ; 

And he rose with a sigh, 
And said, ‘* Can this be ? 

We are ruined by Chinese cheap labour "— 
And he went for that-heathen Chinee. 


In a scene that ensned 
I did not take a hand, 

But the floor it was strewed 
Like the leaves on the strand 

With the cards that Ah Sin had been hiding, 
In the game * he did not understand.” 


In his sleeves, which were long, 
He had twenty-four packs— 
Whieh was coming it strong, 
Yet I state but the facts ; 
And we found on his nails, which were taper, 
What is frequent in tapers—that’s wax. 
Which is why I remark, 
And my language is plain, 
That for ways that are dark, 
And for tricks that are vain, 
The heathen Chinee is peculiar— 
Which the same I am free to maintain. 


“Euchre” is an American version of écarté; a 
“bower”? is a knave—right bower being knave 
of trumps, and left bower knave of the other suit 
of the same colour. The “ Heathen Chinee” 
chimed at once with the national sense of the 
ludicrous: the idea of a “child-like and bland” 
Oriental being more than a match in iniquity for 
the typical rowdyism of the States, was a hit 
which went home; and Mr. Bret. Harte was 
quickly hoisted into fame. 

That his powers are not confined to the exposi- 
tion of the ridiculous, but are also great in the 
expression of tenderness and pathos, is proved in a 
specimen poem like the following. It was written 
when the news of the death of Dickens travelled 
across the American continent and reached the 
shores of the Pacific. It is entitled “ Dickens in 
Camp.” 


Above the pines the moon was slowly drifting, 
The river sang below ; 

The dim Sierras, far beyond, uplifting 
Their minarets of snow : 


The roaring camp-fire, with rude humour, painted 
The ruddy tints of health 

On haggard face and form that drooped and fainted 
In the fierce race for wealth ; 


Till one arose, and from his pack’s scant treasure 
A hoarded volume drew, 
And cards were dropped from hands of listless 
leisure 
To hear the tale anew ; 


And then, while round them shadows gathered faster, 
And as the fire-light fell, 

He read aloud the book wheréin the Master 
Had writ of “ Little Nell.” 


Perhaps ‘twas boyish fan¢y—for the reader 
Was youngest of them all— 

But, as he read, from clustering pine and cedar 
A silence seemed to fall ; 


The fir-trees, gathering closer in the shadows, 
Listened in every spray, 


While the whole camp, with’ ‘ Nell” on English 


meadows 
Wandered and lost their Way. 


And so in mountain solitudes—o'ertaken 
As by some spell divine— 


ir cares dropped from them like the needles 


shaken 


Lost is that camp, and wasted all its fire ; 
And he whu wrought that spell ?— 

Ah, towering pine and stately Kentish spire, 
Ye have one tale to tell ! 


Lost is that camp! but let its fragrant story 
Blend with the breath that thrills 

With hop-vines’ incense all the pensive glory 
That fills the Kentish hills. 


And on that grave where English oak, and holly, 
And laurel wreaths entwine, 

Deem it not all a too presumptuous folly— 

This spray of Western pine ! 


The above is exquisite. We may look for many 
a delicate and fanciful thought from such a writer, 
as well as many a keen shaft at folly, now that he 
is about to enter on a much wider sphere of 
labour. 








“LA PASSIO DE NOSTRE SENYOR.” 
Since the Revolution in Spain circumscribed the 
power of the Church, the exhibition of Passion- 
plays has been restored in the theatres. There is 
thus a distinct difference between such performances 
in Spain and those of Germany. In the latter 
country—to wit in Bavaria—the institution owes its 
existence to a certain rude reverence in the minds 
of the people, and all its art-appliances are rough 
and primitive. In the large towns of Spain 
nothing of this reverential sentiment gives rise to 
the play. It is purely a theatrical entertainment 
got up for the amusement of civilians. It enjoys 
theatrical att--scenic decoration and proféssional 
acting. During the monarchy the priests were averse 
to these performances, and prohibited them; but the 
fall of the priesthood has brought about their revival. 
An interesting account of the representation of ‘ La 
Passié y Mort de Nostre Senyor Jesu-Crist,” appears 
in the Pall Mall Gazette from a writer who may 
easily be recognised as the British consul in 
Barcelona, Mr. James Hannay. This play, which 
took place in the course of the present month, was 
regularly “ billed,” like any operatic performance, 
and came off in the Liceo of Barcelona: “ the 
difficult part of Jesus” (el difficil papel de Jesu) 
being undertaken by Don Joaquim Garcia Parreiio. 
This gentleman, it seems, is associated with the 
part, much as our Mr, Phelps is with Macbeth or 
King John. 
“The reader,” says Mr. Hannay, “ may fanoy 
himself sitting by my side in one of the sillones or 
stalls of this magnificent theatre—adorned with 
white colour relieved by gold, and with painted ceil- 
ings—capable of holding, if need be, more than 
4900 persons. The orchestra, beside the usual 
instruments, comprises some women singers, The 
mob in the galleries stamps and grows impatient just 
as on any other occasion. The curtain rises and dis- 
closes arichly-clad lady in a room containing various 
preparations for the ornament of the person in vases 
of classical shape. It is Mary Magdalen. The Mag- 
dalen has begun to feel remorse torturing her for 
her way of life, and she proceeds to pour out the 
feelings in short blank verse. The language, let 
me note, is throughout not Castilian, but Catalan 
—a Latin dialect akin to the dialect of Provence, 
more brief and perhaps more energetic, but infinitely 
less musical than the language of Castille; spoken 


answers by dolor and penitencia. 


universally in Catalonia, and unintelligible (in spite 
of its linguistic affinity) both to Frenchmen and 
Spaniards of other parts of Spain. While Mary 
Magdalen is speaking, a mysterious light fills the 
room, and a voice sings to her that if she wants to 
be cleansed from her sins, she must seek Christ. 
She asks how He is to be sought, and the voice 


‘Tn the next scenes of this first act (there are five 
acts—each divided into so many quadros, or pic- 
tures, and subdivided into scenes) Our Lord and His 
disciples appear, and are feasted at the house of 
Simon the Leper. The first appearance of such a 
group gives a little thrill, perhaps a little shock, to 
the non-Catalan mind, The chief actor has taken 
great pains with the type which he ventures to pre- 
sent; and among other things has studied the best | men carefully taught to look and act like the worst 
pictures—pictures, indeed, having been used as|rufflans of the Roman world. A charming Austrian 
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tures, pale and grave —a sad, tranquil, not too 
stately manner, a flowing Eastern costume of colours 
dark rather than light—such is the combination 
presented by the actor of Christ. The Apostles 
have each their special character, St. Peter is a 
venerable big man. St. John is almost feminine, 
dressed in white, and with hair liké a woman's. 
But the palm of interest is for the multitude carried 
off by Judas, with regard to whom I could not help 
fancying every now and then that he was regarded 
as a kind of comic character, relieving the severity 
of the general story. Judas has the traditional red 
hair, always marches behind the other Apostles at a 
little distance, and it was part of the cleverness of 
the performer that he contrived by his look and 
gestures to show quietly that he was among the body 
without being of them, and that his mind brooded 
on thoughts which were not theirs. 
“At the table of Simé Leprés Mary Magdalen 
washes Christ’s feet with her tears, and wipes them 
with her hair. Henceforth she is a pardoned 
penitent. Soon the scene is Jerusalem, and Our 
Lord's entry makes one of the most brilliant scenes 
of the play. Tho vast stage swarms with a multi- 
tude of waving palm branches and green boughs ; 
the music strikes up a march, with a loud singing 
of ‘Hosanna;’ the crowd gradually forms a lane, 
and Our Lord, entering from the wing to the right 
of the audience upon an ass, rides slowly to the 
front of the stage, delivers His address to Jerusalem, 
and as slowly passes round the stage and away. 
We were carefully informed this year that some of 
the ballet had been engaged for this favourite 
tableau, and certainly it was a capital bit of effect. 
“‘T need not follow scene by scene all the scenes, 
but only the most characteristic and singular— 
preserving, however, the chronological order. A 
long interview now takes place between Christ and 
His mother, containing many things to remind us 
that we are in ‘ Mariolatrous Spain,’ as Mr. Ford 
would say. The Blessed Lady reasons with her 
Son against his intended sacrifice; and He, to show 
her its necessity, gives her a miraculous view of the 
‘llims’ (limbus), the place of confinément of un- 
redeemed spirits from the time of Adam. ‘ Hear,’ 
says He, ‘the pain, the yearning desire, the sorrow: 
ful sighs that Adam and our kindred make who are 
within the llims :— 
‘ Oiu lo sentiment gran 

Y los desitjs permanents 

Que ab plorosos suspirs fan 

Adam y nostres parents 

Que dintie los llims estan,’ 
Here there opens on the stage a view of a prison 
with iron bars, behind which are seen sorrowful 
figures in white, who sing mornfully their longing 
hopes of a Messias, Just after this Our Lord kneels 
to His mother, and receives her blessing. The 
actress was a tall, pale, rather good-looking woman ; 
her costume the traditional blue and white, the 
regular colours of the Virgin, such as we see them 
on the canvas of Murillo, 
* The chief priests with Caifas at their head, meet 
now, in gorgeous Eastern dresses, in their hall, 
when Judas comes to them to bargain for the 
betrayal of his Master. The Last Supper is worked 
up with much elaboration, as may be supposed. I 
could not but admire the excellence of the silent 
acting by gesture—the pantomime—of the part in 
which it becomes the turn of Judas to have his feet 
washed by Christ; the calm, gentle, but. conscious 
look of the one—the surly, boorish defiance of the 
traitor. The subject might be improper for 
theatrical art; but at least the execution was 
artistic. None of the scenery was, perhaps, more 
beautiful than that devoted to the “ Hort’ de 
Getsemani,”’ a valley of azure-coloured ro¢ks, In 
the centre was Our Lord with some of His disciples 
sleeping by; a supernatural light suddenly filled the 
place, and an angel descended bearing a chalice and 
across. Then followed His arrest; and from that 
point, the demand on the nerves of foreigners 
grew stronger and stronger. There was such a 
horrible literality about every detail! Christ was 
beaten and thrust about—while led by a cord—by 








From out the gusty pine. 


sources for many scenes throughout, Regular fea-' lady of my acquaintance could not sit it out, and 
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left the house. She would not face the Crucifixion. 
The Catalans, to the manner born, took everything 
much more coolly—being, indeed, an unimaginative 
race, and little sensitive, except when touched in 
their vanity or (worse still) in their pockets. They 
applauded clever bits of declamation precisely as if 
at the opera, and laughed heartily when the cock 
crew, and Peter rushed ont repentant. The servant 
girl, by the bye, who talks to Peter, was a smart 
soubrette; and that whole chapter in the history cf 
the supposed ancestor of all Popes was evidently 
considered a capital pieee ofcomedy. Watching the 
large audience carefully every now and then, I 
thought the predominant feeling one of ordinary the- 
atrical curiosity, But in the most shocking scenes, as 
when Christ was scourged and crucified, I noticed 
that some of the women near me, chiefly of the 
humbler class, were weeping. To be sure, that was 
not necessarily due to the religious character of what 
they saw; for would they not have wept if they had 
seen Mrs. Boucicault sold by auction in the 
* Octoroon ?’ 

“* The repentance of St. Peter was followed. by the 
suicide of Judas, who hanged himself in a most life- 
like—and death-like—fashion upon a tree in front of 
the stage. At his last kick, a devil appeared, and, 
cutting him down, descended below with him, while 
flames darted up through trapdoors like lightning 
flashes. A minute afterwards, hell was open before 
us, and a ‘bal de dimonis,’ or devil's dance, was 
going on round the unhappy sinner, Female demons 
in short petticoats, gambolled and jumped over and 
over the prostrate traitor, and the audience broke 
into excited applause. The punishment of Judas 
seems a favourite subject in this country. The 
other day a Spanish girl, just back from Mass, 
showed me her prayer-book, and I found it orna- 
mented by a rude woodcut, in which Judas was 
being gnawed by some creature of the dragon 
breed, 

* The costumes.and accessories of Pilate and his 
Roman officers and troops were on a very respectable 
scale of accuracy. Pilate’s unwillingness to condemn 
Christ was very prominently brought out, and it 
seemed to me also that the complicity of the Jewish 
rabble with their high priests was softened, with an 
eye to throw the guilt as markedly as possible upon 
the Sanhedrim. The terrible details, as I have 
said already, were carried out with unflinching 
accuracy. Christ was stripped and scourged at a 
pillar, and the crown of thorns was placed upon 
His Head, with the same dramatic fidelity to which 
we are accustomed in ‘“ Hamlet"’ and “ Macbeth.” 
The procession to Calvary was conducted with much 
care and pomp—the bands which formed part of it 
playing some music specially composed for this 
scene—music of a plaintive simplicity, strongly 
affecting. Our Lord repeatedly stumbled in carrying 
the cross, till relieved from it. In short, not a 
detail was omitted. The hammering of the nails 
on the cross was audible throughout the immense 

‘ building; and there hung the Saviour with His 
mother at His feet, and spoke words of comfort’ to 
the ‘Bom Lladre,” the penitent thief; and the 
sponge was held to His lips, and He gave up the 
ghost—in the regular order of events as recorded by 
the Evangelists. At the supreme moment all the 
resources of the art were brought into play to re- 
produce the tremendous incidents of that hour. 
The stage was darkened, Thunder rolled and 
lightning flashed ; a white effulgence poured itself 
over the drooping body; and the dead, with their 
skeleton forms*showing through their shrouds, shot 
up to the boards of the stage and ran wildly about. 
There was still another act, the taking-down from 
the cross; but by this time I had had enough of it, 
and I only hope that the reader has not had too 
much,” 

Mr. Hannay bears testimony to the decorum of 
the audience and to the good faith of the whole 
exhibition, lasting as it did four hours, He judges 
too that in a country where education is at such a 
low ebb, and where it has been the policy of priests 
to lock up the Bible, a drama like this, however 
startling to us, gives to the working-people and the 
poor the only vivid knowledge they ever get of the 


distinct from the Christianity of the Roman Church 
is based. But this can only be predicated as far as 
the lower orders are concerned: on the mass of 
playgoers it must unquestionably have a yulgarising 
influence. 








“LE PRECAUZIONI.” 





A three-act opera buffa by Sig. Petrella, the 
indefatigable Milanese composer has been brought 
out at the Lyceum with the strongest cast possible 
to that company. The music, pretty, light and 
ineonsiderable, is wedded to an old-fashioned and 
trite book, of which the following explanation will 
give some idea. The scene is laid in Venice, and 
the first act opens with the exterior of a coffee-shop, 
where a chorus of gondoliers chant the praises of 
their favourite lagune, and the inevitable gondola. 
Orestes and Pylades a pair of Italian loungers, 
discourse mysteriously on the beauty of some 
unknown damsels, whom they have followed, and 
whose retreat they are anxious to discover. A 
character entitled the Count, also a gentleman at 
large, joins them, and seems to have been engaged 
in thesame pursuit. This latter gentleman informs 
the others that after tracking three ladies, of whom 
they were all in search, to their homes, he beheld 
their veils raised and discovered them to be simply 
old and hideous duennas. This announcement at 
first horrifies the enterprising gallants ; but strange 
to say, does not deter them from further pursuit. 
They sit and refresh themselves, when a silly 
serving-man, Cola (Signor Ristori,) appears on the 
scene, inquiring for some one he does not know the 
name of, and asking every one to tell him who he is 
lookingfor, Atlast it appears, after a vast deal of con- 
fusion, the cause of which is not very clear, that the 
silly servant is looking up one Muzio to whose house 
the Count had traced the ugly old women, and whom 
the others somehow divine must be the father of the 
two beauties they have followed. Presently Muzio 
appears, and one of the gallants, Pylades, takes 
advantage of Cola’s stupidity to try and palm him- 
self off as the said Cola, whom Muzio expected from 
Padua as his servant. Muzio, represented by 
Signor Borella, informs the audience, in a long 
confidential scena, that he is the father of two 
beautiful daughters, whom he keeps under strict lock 
and key, and that he even goes forth to buy his own 
provisions sooner than intrust them into the street 
to be gazed at by the unholy eyes of men. 
The gallants and Cola then succeed in creating a 
world of confusion by worrying the unfortunate 
Muzio, and trying to persuade him that each is the 
genuine Cola. A scene of scolding, clamour, and 
confusion ensues, which is capitally worked up, 
during which the curtain falls. The second act 
introduces the beautiful daughters of Muzio, in the 
persons of Albina and Romilla, attended by their 
aunt Mimosa. The Jadies bitterly lament their 
captivity, but being left in the house alone, under 
the charge of Cola, who, it seems, has made out his 
claim to be the real ‘‘ Simon Pure,” they manage so 
to work upon his soft heart and good nature as to 
induce him to let them all go out to the masquerade 
to which he bears them company. Here they meet 
with their admirers, and Albina and Romilla, (Mdlles. 
Colombo and Monari,) of course, fall in love with 
their destined partners, Orestes and Pylades, whilst 
Mimosa, (Malle. Veralli,) who keeps her mask on, 
is escorted about by ‘the Count.” The father 
suddenly appears on the scene, and again the 
curtain falls on bustle, anger, scolding, sobbing, 
crying, laughing, dancing, and a strange mingling of 
confused ‘* patter” from all the characters. The 
third act is simply a scene at the father’s house, 
where the lovers appear to claim their inamoratas, 
and, after the requisite amount of obduracy on the 
stern father’s part, are ultimately blessed and made 
happy. Mimosa is also claimed by the Count; but, 
proving to be only a spinster aunt, she is at first on 
the point’ of being deserted, bat eventually gains 
over the worldly Count’s affections by the virtue of 
her large fortune. The acting of the above is brisk, 
the characters being played by Mdlles. Colombo, 
Veralli, and Monari; Signors Borella, Ristori, 





facts npon which the Christianity of history as 


——_= 
Rovat Ausert Hatu.—The Prince and Princess 
of Wales, the Duke of Saxe-Coburg, Prince Arthur 
and their suites visited the Royal Albert Hall 
yesterday to inspect the preparations for the 
opening ceremony. Mr. Willis played a fey 
passages on the organ, and, as it happened, the 
Royal party witnessed the bringing in by some 
score of workmen of the first of the six enormous 
pipes which formits towers. Their Royal Highnesses 
inspected their own and several of the other boxeg 
At the opening ceremony of the Royal Albert Hall on 
the 29th inst. the principal singers will be Mdme 
Lemmens-Sherrington, Mdme. Patey, Mr. Vernon 
Rigby, and Mr. Santley. The arrangements for the 
orchestra and chorus have been made by the Sacred 
Harmonic Society, under the direction of gj 
Michael-Costa. j 








Dramatic and musical performances meet with 
considerable encouragement in Shanghai. A paper 
of that settlement reports on the 10th of January :— 
The Amateur Dramatic Club gave their twenty-four 
performances at the Lyceum Theatre, when 
“* Jocrisse the Juggler” and ‘‘ The Turkish Bath” 
were performed before a comfortably full house — 
The Club Concordia (since the Beethoven Anni- 
versary) has brought forward nothing except 4 
Saturday evening ‘‘free and easy,” which was 
largely availed of by the members and their friends, 
The Grand Imperial Circus of Constantinople have 
decided to take their departure for Hong-Kong, 
Their farewell performance was given on the 7th, 
The Chinese have taken horse acting into favour, 
and nightly thronged the canvas pavilion to witness 
the wonderful feats of M. Soullier’s troupe, which 
cleared over 10,000 dols. by their performances in 
Shanghai. 








Hottoway's Priis.—Extraordinary Merit.—The wonderful 
cures effected by these Pills have alone enabled them to with- 
stand the keenest opposition for more than a third of a century, 
They are valued at the humblest hearths, as well as in the 
houses of comfort and wealth. Holloway’s Pills work a thorough 
purification of the whole system without disordering, weaken- 
ing, or otherwise interfering with the action of any organ. They 
are admitted to be the best restorers of appetites, strength, and 
perfect health to the most delicate constitution. They give 
colour and freshness to the face, and by their gentle alterative 
properties eradicate from the system the germs of consumption, 
scrofula, and scurvy, without annoyance or danger to the most 
fragile female or most weakly child. 








CRAMER’S BELL PIANOFORTE. 


MEM so sass 





This new Musical Instrument, which never requires tuning, 
consists of Steel Vibrators screwed to a Metallic Plate and fixed 
to a Sounding Board, producing a beautiful tone resembling 
the Harp, the treble much more pure and brilliant. It is 
played on the same as the Piano. There no tension, it 
Tequires no resisting power, therefore it can be made to any 
design. The compass or register of this Instrument may be 
had from 4 to 6 octaves. 

The Bet Piano, from never going out of tune, and being #0 
light and portable, is particularly adapted for extreme climates. 

List or Prices or Bett Piayo: 
4 Octaves in Mahogany Case, 9 inches in height, 
length 31 inches 


5 do. do.” "9 inches in height, 
ing eo Coc ccders cccccdcocedess 
6 . do, Supe. cous one 3 i» 


Rosewood and Spanish Walnut Drawing-room Models, from 
2 to 10 Guineas extra, according to carving and design. 





CRAMER & CO. LIMITED, 201, Regent Street, W. 





JUST PUBLISHED. 





MOSCHELES’ CELEBRATED 


“RECOLLECTIONS OF IRELAND.” 


Fantasia on the 


“GROVES OF BLARNEY,” “GARRY OWEN,” 
AND 


“ST. PATRICK’S DAY.” 
Paraphrased and Arranged by 
J. RUMMEL. . 





PRICE FOUR SHILLINGS. 





Loxpoy: CRAMER & CO, LIMITED, 





Fabbri, Fallar, Ponti, Torelli, and Seneca. 


201, REGENT STREET, Ww. 
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INSLEYS’ MAGAZINE’: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING, 


7 ETTERS ON INTERNATIONAL RE- 
LATIONS BEFORE AND DURING THE WAR OF 
i870. By “The Times” Correspondent at Berlin. 2 vols, 


ROM SEDAN TO SAARBRUCK, via 
VERDUN, GRAVELOTTE, AND METZ. By an Officer 
ofthe Royal Artillery. 1 ‘vol. Grown Sv. Ts. 6d 








THE PRINCIPLES OF COMEDY 
AND DRAMATIC EFFECT. By PERCY FITZ- 
GERALD, M.A. 1 vol. 8vo. 


a ¥ LIFE in SWEDEN. ByL. 


LLOYD. lvol. 8vo. 











TIAIR PASSIONS. A Novel. 


Hon. Mrs. PIGOTT-CARLETON. 3 vols. 


NLY A COMMONER. A Novel. By 
HENRY MORFORD. 8 vols. 


pack SEYMOUR. A Novel. 8 vols. 


By the 











ESPERATE REMEDIES. A Novel. 


3 vols. 


ONE LIKE A SHADOW. A Noel. 


By the Author of ‘‘ Recommended to Mercy.” 3 vols. 


LIFE’S ASSIZE. A Novel. By Mrs. 
J. H. RIDDELL. 3 vols. 











ERALD HASTINGS OF BARTON. 
By the Author of ‘‘ No Appeal.” &c. 38 vols. 


IKE FATHER LIKE SON. A Novel. 


By the Author of “‘ Lost Sir Massingberd,” &c. 3 vols, 


HE MONARCH OF MINCING-LANE. 


ANovel. By WILLIAM BLACK. 8 vols. 


NHE GOLDEN BAIT. A Novel. By 
H. HOLL. 3 vols. 














HE CANON’S DAUGHTERS: the 
Story of a Love Chase. By ROBERT ST. JOHN 
CORBET. 2 vols, 
INSLEY BROTHERS, 
18, CATHERINE STREET, STRAND. 








Price 7s. 6d,, in, handsome gilt cloth, red edges, Originally 


published at 12s., 
THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND; — 


ACOLLECTION OF SPECIMENS OF THE SIXTEENTH! 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 
The Words Revised, Adapted, or Re-written by 
Taz Rev. J. POWELL METCALFE. 


The Music Selected and Revised, 


AyD an Intnopuctony Essay on Tum Rise axp PRoGREsS OF 
THE Rounp, CatcH, ann CANON ; 


Also BiocrarHicaL Notices OF THR ComPossns, 
Written by 
EDWARD F. RIMBAULT, LL.D., 
Member of the Royal 
o L. of tha Bett ct hats at Stockholm ; Corre- 


tiquaries, Scotland ; 
er in the Royal College of Preceptors, Y ree 





CRAMER & CO., LIMITED, 201, Recent Srreer, W. 








RENDANO, A. 
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Cram 
—_“aauan & Co, Limited, 1, Regent-street, W. 


NEW COMIC SONGS. 








‘ INCENSE, sqpeonble to Scripture and Antiquity. 


RECENT WORKS 


PUBLISHED BY 


J, T, HAYES, LYALL PLACE, EATON SQUARE. 


WORES OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 

Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 

Ecclesiastical Verses, 2s. 6d, ; by post, 2s. 9d. 

STABAT MATER SPECIOSA : Full of Beauty 

stood the Mother, 1s. ; by post, 1s. 2d 

HYMNS APPROPRIATE to the SICK ROOM. 

On Toned Paper, 2s.; by post, 2s. 2d. tions, 

cloth, 1s. ; by post, Js, 1d. ; sewed, 6d. ; by pust, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 

on the HEAVENLY COUNTRY. On Toned 2 2s.; 

by post, 28, 2d. Cheap edition, 8d, ; by post, 9d. 

HYMNS, chiefly Medieval, on the JOYS and 

GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d; by post, 23.70. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, 7, and Styria; with a 

Visit to Montenegro. 6s. ; by post, . 4 

TEXT EMBLEMS: a series of Twelve ee 
Designs, Dalziel, illustrati: f 

Solin’ Sustneamiinedie. "se coun dit 2 

THE PRIMITIVE LITURGIES (in Greek) of S. 

MARK, 8. CLEMENT, 8S. JAMES, agi STOM, 

and 8. ‘BASIL New and Second haition, .; by post, 

8. 

THE TRANSLATIONS ofthe PRIMITIVE 

LITURGIES of 8. MARK, 8S. CLEMENT, 8S. CHRY- 

SOSTOM, S. JAMES, and 8. BASIL. 4s. ; by post, 4s, 2d, 

THE MORAL CONCORDANCES of 8. ANTONY 

of PADUA. Translated, Verified, and Adapted to Modern 

Use. (A thorough Sermon-Hlelp). 8s.; by post, 3s, 2d. 





WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Vol. 1, Advent to Lent ; Vol. IL, 
Lent to Ascension; Vol. III., Ascension to 16th Sunday 
after Trinity ; Vol. IV., To end of ws Saint’s Days, 
&c, Each Vol. 5s. 6d. ; by Post, 6s. 
“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In cloth, 6s; by 
post, 6s, 6d, 

HOUSEHOLD PRAYERS: with a Preface by 
Right Rev. Dr. Wilberforce, Bishop of Winchester. 1s, ; 

by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 

Rebellion, by the Rey. W. E. Heygate. 5s. ; by post, 5s, 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
M Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 64d, ; by post, 7d. 

OUR DOOTOR’S NOTE-BOOK: being Twelve 
Tales by the Author of ‘“‘ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 

NORWEGIAN STORIES: or, Evenings at Oak- 
wood. With Preface by Rev. 8. Baring-Gould. 3s. 6d. ; 
by post, 8s, 10d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 38. 6d.; by post, 8s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
ae « C. White, 8S. Barnabas’, Pimlico. 1s. 6d.; by 

5, 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867, 1868, and 1869, being Vols. 2, 3, and 4, of the New 
Series. Each 10s, 6d. ; by Post, 11s. 6d.; if had direct from 
the Publisher. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome, 
Vol. I. On Paespyterianism and InvinarsM. 
Vol Il. On Anapartism, the Inpzrgrpsnts, and the QuakEns. 
Vol. ITI. On a atmnoent and SwEpENBORGIANS, 
Each 3s, 6d. ; by Post, 3s, 10d. 
Vols. IV. and V. On Bomatene * Cree Each 4s. 6d.; 


THE LITURGICAL REASON WHY; being a 
oe Series of Papers cm the Principles of les of the Bok of Cnn 
Thy Post, 4a. 3d. ey 


THE "BIBLE and its INTERPRETERS: | its 
Miracles and hy a 5 w. J. A D.D., Prebend- 
ary of St. Pa post, Os 

SANOTA CLARA on the THIRTY. Dadar 





post, 7s. 
sae of ST. THOMAS on the SACRAMENTS. 
Humphrey, 7s. ; by post, 7s. 5d, 
A pigusT” of ST. THOMAS on the INCARNA- 
TION. 68. ; by post, 6s. 4d. 


WORKS BY MR. CHARLES WALEER. 
THE RITUAL iad oa le dat WHY: 

Explanations of Observances, 4s. ; by post, be 
THE LITURGY ot of the CHURCH of SAR 

TRANSLATED. Preface by Rev, '. Carter. Crone 





ose t YOUNG ARTIST. 
Boys, 18. 64. ; by pont, 1s, 84, 
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AT GREATLY REDUCED PRICES, 


BRINGING THEM 
WITHIN THE REACH OF ALL, 


THE BEST ann CHEAPEST 
SEWING MACHINES 
IN THE WORLD. 


THE NEW HAND MACHINES 
From £4. 10s. 
Are Superior to all others of their class. 





GROVER AND BAKER, 
150, REGENT STREET, LONDON, W., and 
59, BOLD STREET, LIVERPOOL” 





EVERY MACHINE GUARANTEED. 
Instruction Gratis. 
Illustrated Prospectus and Samples of Work sent post free. 





BRIGHTON. 


CRAMER & OCO-S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 
A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 
Pia ortes of every description on 
Three Years’ System. 


Pitnofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken, 


CRAMER & 00.8 BRIGHTON BRANCH, 
64, WEST STREB7. 


THE MUSTEL HARMONIUM. 
RAMER & OCO., are appointed sole Agents in 


ft, Paeat Britian jreend, for the above natru- 
te, walch are er view at bol Marmenions Galery: 201, 











RAWING ROOM OPERETTAS for Ladies 
Voices ; in one act, with Pianoforte accompaniment. 


Weve A PARLOUR MAID. Music by 

Luvry. Words by H. L. F. pu Teangavx. 

ede fil Cc. Saray Words by 
pu TaRRRAUX, 


HE ROSE OF saan, 2 nll room Operetta 
for Young Ladies. Music by Luter Bonpsss, This 


Ses sertel be thes Iconian tree rina 
with edaptable the aronie ight t paring ts 
Handsome cover, with iustreted title-page 


Cramer & Co, Limited, 201, Regent-strect, Ww. 
RAMER’S CHEAP UNIFORM EDITIONS of 


the SONATAS of BEETHOVEN, MOZART, and 
HAYDN :— 


Beethoven’s Sonatas for Pianoforte Solo, waite 
pon ye a ; or handsomely bound in elvth boards gilt 
pg | eat Sera Monette bole complete in paper covers, 
— em paper covers, 1s. 6d.; cloth 
Cuamzn & Co. Limited, 201, Regent-street, W. 
YOUS WINE. German Drinking Song 
J aekiae Price 86. “he 
Cuausz & Co, Limited, 201, Regent-atreet, W. 


Pastion. 














J.T. HAYES, Lyall Place, Haton-square, 8.W.; and 
4, Henrietta Street, Covent-garden. 
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CRAMER & COS 
PIANOFORTES. 


28 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case, Height, 8 ft, 5 in. 
£2 12s. 6d. per Quarter on the Three Years System. 


84 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. 
£3 8s. per Quarter on the Three Years System. 


40 GUINEAS. 
PIANETTE, 
In solid Mahogany, for extreme climates, 
£4 4s. per Quarter on the Three Years System. 





42 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood Case. Height, 8 ft, 11 in. 
£3 18s. 9d. per Quarter on the Three Years System. 


46 GUINBAS, 
COTTAGE PIANOFORTE, 
In Walnut. 
£4 ds. per Quarter on the Three Years System, 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood or Walnut. Trichord Treble. 
£4 14s. 6d. per Quarter on the Three Years System. 


50 GUINEAS, 
COTTAGE PIANOFORTE, 
In solid Mahogany, for extreme climates. 
45 5s. per Quarter on the Three Years System. 


55 GUINEAS. 
SEMI-OBLIQUE PIANOFORTE, 
In Rosewood or Walnut. 
£6 bs. per Quarter on the Three Years System. 


50 GUINEAS. 
THE * BOUDOIR OBLIQUE” 
NEW PIANOFORTE. 


Patent Check Action. Height, 8) ft.; 
width, 44 ft. 

£4 14s. 6d. per Quarter on the Three Years System. 

*.* This instrument is more convenient in size, 

more effective in tone, more agreeable in touch, and 


more elegant in appearance than any Pianoforte 
hitherto made. 


Trichord, 





90 GUINEAS. 
SHORT GRAND PIANOFORTE, 
In Rosewood. Length, 6 ft. 
£9 96, per Quarter on the Three Years System. 


*,* The same full quality and body of tone is 
obtained in this instrument as in ordinary Grands. 
The diminution of size will obviate the objection 
which ro often acts as a drawback to the introduc- 
tion of a ‘* Grand Pianoforte " in drawing rooms. 





110 GUINEAS, 
BOUDOIR GRAND PIANOFORTE, 
In Rosewood. Length, 74 ft. 
£10 10s. per Quarter on the Three Years System. 





CRAMER AND CO, LIMITED; 


PIANOFORTH GALLERY, 
(Lanozst In BUROFE,) 





Tue equality of tone and perfect articula- 
tion which have been obtained in the manu- 
facture of these instruments are rapidly 
extending their popularity. 
instruments the agreeableness and mellow- 
ness of their quality will probably enable 


CRAMER & CO.’S 
AMERICAN ORGANS. 


In the smaller 


them to supersede the position the Harmo- 
nium has hitherto held, especially in the 
drawing-room. 








No. 1, 
€1is. 


In Blaek Walnut or Polished Oak; 
Action; 5 Octaves. 


On the Three Years System: 
£210s. PER QUARTER FOR 6 QUARTERS, 


with Knee 


No. 2, 
£15. 
In similar case; Knee Swell ; 2 Stops, 


On the Three Years System: 
£3 34, PER QUARTER FOR 6 QUARTERS. 


No, 3. 
£22. 
In similar case; Knee Swell; 4 Stops. 


On the Three Years System : 


£2 5s. PER QUARTER FOR 12 QUARTERS. 


No. 4. 
£2s. 
In similar case ; Knee Swell; 6 Stops. 
On the Three Yeare System: 

£3 PER QUARTER FOR 12 QUARTERS. 
*,* The additional size and power of this No. 
will recommend it to all admirers of these Instru- 
ments. 


No. 5, 
£34. 
In Rosewood or Walnut Case; Knee Swell; 8 Stops, 
including Diapason, Duleiana, Principal. 

On the Three Years System : 

£3 108, PER QUARTER FOR 12 QUARTERS. 
*.* The increased power and brilliancy obtained 
in this instrument fit it admirably for the uses of 
Schools and Chapel purposes. 





CRAMER AND CO. LIMITED, 


HARMONIUM ROOMS, 





CRAMER &CO’§ 





HARMONIUMS. 





Cor Anglais, 
Bourdon. 
Forté. 
Sourdine. 


Bourdon. 
Clarion. 
Basson. 
Sourdine. 
Forté, 


Bourdon. 
Clarion. 
Basson. 
Sourdine, 
2nd Basson. 
Violoncello. 


Forté, 


soft and loud. 


Cor Anglais. 


Cor Anglais. 


Voix Humaine. 


MANUFACTURED BY CRAMER & C0, 
FRENCH MODEL. 
No. 1, 
OAK, £20; ROFEWOOD OR WALNUT, £93. 
Five Octaves, Ten Stops. 


Expression. 
Grand Jeu. 


Flute. 
Clarinette. 
Forté. 
Tremolo. 


No. 2. 
OAK, £30; ROSEWOOD OR WALNUT, £83, 
Five Octaves, Thirteen Stops. 


Expression. 
Grand Jeu. 


Flute. 
Clarinette. 
Fifre. 
Hautbois. 
Tremolo, 
Forté. 


No, 8. 
OAK, £45; ROSEWOOD OR WALNUT, £48, 
Five Octaves, Nineteen Stops 


Expression. 
Grand Jeu. 


Flute. 
Clarinette. 
Fifre. 
Hautbois, 
Tremolo, 

2nd Hautbois. 
Musette. 
Voix Celeste. 
Forté. 


*.* The tout ensemble of this instrument is power- 
ful enough for a Church, while the quality of its 
several combinations places within the reach of the 
player available resources for every requirement of 





favourites. 


MANUFACTURED BY DEBAIN & CO. 


CRAMER & CO. have a large and varied stock of 
the numerous specimens produced by this eminent 
maker, both SimpLe and with Percussion, The 
clear tone of the reeds, for which the instruments 
are so celebrated, and the ingenious effects to be 
obtained from the numerous Combination Stops a 
the larger instruments, have rendered them univ 


PRICES FROM £6 68. UPWARDS, 
Acconpinc 10 Number or Stops anp 81s. 


Price Lists forwarded free on application. 








or together, 


tone. 


MUSTEL’S HARMONIUMS, 


Tur invention of the “ Dovsie Exeressioy,” which 
M. Mustel has introduced in the Harmomum, 
enables the performer to produce simultaneous 
shades of expression of 
The Pneumatic Swells o 
Stop act independently, and can be used separately 
The “Hanrz Eourenne” Stop- 
formed of two rows Of feeds which vibrate simul 
taneously—produces a very agreeable 


the most varied character. 
f the ‘ Forré Expsessi? 


PRICE, ROSEWOOD, £125; WALNUT, 4136 








190 & 201, REGENT STREET, W: 





907 # 20%, REGENT ATREET, W, 








CRAMER AND CO. LIMITE), 
HARMONIUM ROOMS, 
190 & 201, BEGENT STARET, W 
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ENCLISH SONGS. 


The voices are indicated as follows (8) Soprano ; (6) Contralto ; 


(x) Lenor ; (B) Bass. 


BALFE, M. W. Hidden Voices (s) 
I love thee (in E flat and G flat) (2) 
BARNETT, J. My fairy Queen (s) An 
BENEDICT, JULES. Bocchinua (s) 
a » Halcyon days (in EB flat and F) (s) 


is » On the Mountains, Echo Song (in E flat ud 


G flat) (s 


(The above three are sung by Mdlle. Nilsson), 
is sad How Many? (tr 


The Dead Soldier (Der todte Soldat) (1) 


BLUMENTHAL, J. 0 waly, waly, up the bank (in F and A flat) (s).. 


(Sung by Malle. Nilsson.) 
BORDESE, L. Over the merry Campanian plains.. 
The first Christmas night.. ee 
CALLGOTT, J.G. The Warning (s) 
(Sung by Mdme. Gilardoni. ) 
CHRISTY’S SONGS. Driven from home 
Mill May.. . 
DISTIN, T. Enile’s home (1) . 
a I'm a fisherman bold (8) 
The Miller’s Maid (1) 
DOUGLAS, HOPE. First and last Kiss (st8) 
“ es Message from the Sea () 
Work still to do (7) . 
GABRIEL, VIRGINIA. Marguerite .. » 
4 - Cleansing fires (in 0 and D) (p) .. 
(Sung by Mr. Santley). 
GOUNOD, CH. The Brooklet’s Song 
HARVEY, Mrs. I’m faithful to thee, Molly’ s faith” (8) 
HERVE. Song of the Butterfly (s) 
My hope is o’er (s)_ . 
LODER, E.J. Kings of the Ocean ‘> 
MASSON, Mrs. Love meas thou lovest me once .. 
PYNE, Mdme. BODDA. Inez, Waltz ~" (8) 
PUGET,A. The Abbey Bell ., 
REED,GERMAN. “If,” Song.. 
REYLOFF, E. Birthday Song oo 
* Fireside Dreams (s) ee 
” Over the rolling Sea (s) 
(The last mentioned two are sung by Sig. Foli. ) 
SANTLEY,C. Only to love (in C and D) (7 ors) .. 
(Sung by the composer.) 
SMART, H. Bird and the lute (s) 
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The Bird’s were telling one another (in FandA flat) (s ‘ie 


STANISLAUS, F, Frou-frov. (1) ee 
8T. GERMAINE, Mdme. Clasp hands and say good- bye . 
Thy voice across my spirit falls .. 
SWEDISH BALLAD, Spring and Autumn (in D and E) (s) 
(Sung by Mdile. Nilsson.) 
SMITH, C..W. My lady sleeps (7) 
TIDDEMAN, Miss. Starry Crowns of Heaven, Sacred Song 
Sound Sleep, 

TAYLOR, W.F. Syren’s Spell (s) 44 ° 
Voice that went and came, The .. 

VIVIEN. Katty Molloy, Irish Ballad (s) .. 

WILHELM. Who'll watch the Rhine (Die wacht am Rhein) 


” 





VOCAL DUETS, tetas &c. 


ARDITI,L. For ever mine, Duettino (st).. ‘ as 
BISHOP, Sir. H. Sleep, lady sleep, Trio (ssp) os ee 
HERVE. Can you go (Chilpéric), Duet (sr) sy se 
LUTZ, MEYER. Dreams (sr) .. 


TAYLOR, B. The minstrels are a happy race (Part Song) (sors) 


ITALIAN VOCAL MUSIC. 





ITI, L, Per sempre mio, Duet (st) .. Ay ‘ 
LINDSAY, COL. Provvidenza, Duet (sc) $6 ee 
LUTZ, MEYER. Xenia, Scena 8) bie - —A 
ROMANO, G. L’Invito al mare t") é oe 


(Sung by Mr. Santley,) 
” Tl Lamento della prigioniera, Canzone (s) ., 
” Non ti lagnar, Canzonetta (s) - oe 


PIANOFORTE PIECES. 





oe 


(@) signifies easy ; (6) moderately difficult ; (c) difficult. 


MUMPELDER, J. Tyrolienne (b) “i os - 


MMA H. Reverie ()) ee ee ee es 
BROUSTELL. Tarentella (c) e ‘* ee oe 
BUHL, A. Clairde Lune (b) .. Me se 3 

” L’ Entrée a Londres 0) ve we ae 

” Souvenir 4 Richmond (b) ne we ee 
DUBOIS, Ch. La Marseillaise (a) ve ve " 
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PIANOFORTE PIECES —(eintinsed) 


EGGHARD, J: Ame Chirie (b) ., > 
GOLLINELLI, E.: Pensieri fuggitivi 0) 
GRETTON, G. Marche Joyeuse (c) ° 
JAELL, A. Filina, Nocturne (c) .. 

Aux bords d'une source, Impromptu (c) 
KEENS, H.P. Grand Italian Trumpet march ()) .. 


KOBTTLITZ, BE, Chilpéric, Fantasia (e)., 4 PY * 
me Trish Airs ree he a! ee as 
Pres d'un Ruisseau, Fantasia (c) ee : 
KUHE , Ww. Brave old oak (b) .. “e ee oe oe 
The Sea, the Sea (b) . he ee od os 
LACHON, P. La Marseillaise (b) | ae od °8 a 
MUDIE, T. M. Operatic Melodies : 
No, 1. Una furtiva nome (b) .. v0 es ee 
2. Io son ricco (b) . ee oe 2° 
8. Dal tuo stellato (b) “e ee ee 
4. Di tanti palpiti () ar an es 
5. Che fard senza (b).. an ve ve 
6. Ah forse 8 lui (b) ., oe ee ee 
NAYLOR, 8. Chilpéric, Fantasia (c) ‘ ee oe es 
L’Oca del’ Cairo, Fantasia (c) o8 ee pe 
OURY, Mdme, Souvenir de Paris (b ee pe es *° 
RENDANO, A. Chant du paysan x1 es ee . 
.: Napolitain, Valse de salon (bd) oe . 
» Laura ()) nis ee ee 
Fantasia Valse (b) os 
RUMMEL, J. Divertissement Militaire on National Songs (French 
and German ee ef ee 
SMITH, C. W. Three characteristic sketches (oy ss ee Lee 
Ophelia, Mazurka (b) ‘ oe +e ee 
SPINDLER, H. Slumber Sweetly (b)  .. . 9° oe 
SURENNE, J.T. Bijoux Operatiques (a or 0) : 
No. 1. Batti, Batti .. ee ee ee 
2. Ah perdona .. we de pe 
8. Il mio tesoro .. ee ee oe 
4. Voi che sapete . ee ee 
5. Dove sono... ve ve a 
6. Sull’ aria ee ee 
THALBERG, S. Dal tuo Stellato (Extrait de “ Mos s (c). es 
Study in E flat — ) ° oe oe 
TONEL, L. Spray of Ocean (b) . > ee oe 
Babbling Streams (0) ee ee : os 
VOGLER, B, Die Grotte (b)  .. ve oe +s 
WOLLENHAUPT, H. L’Esperance (b) oe ee 
” *” Mars, Grande Marche (c) . ‘ ee 
99 os Héléne, Valse (b).. oe pe 





PIANOFORTE DUETS. 


DIABELLI, A. Twenty-eight, Progressive melodious exercises in four 


books : (a) 
Bk. L Exercise in C major and minor .. » 
2. in F and G major or minor “i 
° on D major and minor ee " 
» Aand E major and minor . 
PAVARGER, R. I Trovator, Grand Duo (c) oe ee 
La Sonnambula, Grand Duo (¢) .. 
JAELL, A. et, M. Marcia Alla mm 3 from Beethoven’ 4 ‘Ruins of 
Athens (c) oe oe oe 8 ye 
DANCE MUSIC. 
QUADRILLES, 
Bon-Bon, The (Illustrated) - - ee W. M. Lutz 
Chilpéric, The do. oe oe +. O. H. R. Marriott 
Crystal Fountain, The .. oe oo +» W. Hemingway 
Winter Nights, The ee 4s ae oe C. H, R. Marriott 
WALTES 8. 
Azalea, The ee oe +»  G, Richardson 
Blue Bell, The (I Uustrated) . se ee ee W. M. Lute 
Christine Nilsson, The do. ee .. C. H, BR. Marriott 
Chilpéric, T do. a ee ee F. Musgrave 
Fairies’ Geesting ee ar .. FA. Reissiger 
Magic, The (Illustrated)... oe oe W. H. Montgomery 
Rose of the Alps (do.) .. a W. M,. Luta 
GALOPS. ' 
Brigand, The . ee oe $e .»  G, Richardson 
Bridal Bells, The ee e° os H. Millars 
Chilpéric, The .. ee pe ae + H. R. Marriott 
Delight of the Ball - - we ss J. Whitaker 
Squib, The ee oe 7 old ne W. M., Lutz 
POLKAS. 
Genevra, The .. ee ec oe ». W. Hemingway 
Little Pet, The .. de és oe se J. Boucher 
Morning Star, The oe pie “a .» W. Hemingway 
SCHOTTISCHE. 


Evening, The . »« ve oe ae ae W. Hemingway 





London; CRAMER & CO, LIMITED, 201] REGENT STREET, W. 
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THE ORCHESTRA. 
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IMPORTANT SALE 
MUSICAL COPYRIGHTS AND PLATES. 


MESSRS. 


PUTTICK AND SIMPSON 


WILL SELL BY AUCTION, 


AT THEIR GALLERY, 47, LEICESTER SQUARE, W.C., 
On MONDAY, MARCH 27th, and several following Days, 


THE ENTIRE EXTENSIVE AND IMPORTANT STOCK OF 


MUSICAL COPYRIGHTS & ENGRAVED PLATES 
Messrs. CRAMER AND CO. LIMITED, 


FORMING THE LARGEST AND MOST VARIED ASSEMBLAGE OF THIS CLASS OF PROPERTY EVER OFFERED 


FOR SALE, 


AND COMPRISING THE POPULAR’ 


Operas of Balfe, Barnett, Benedict, Macfarren, Wallace, 


AND OTHER COMPOSERS ; 


THE COMPLETE SERIES OF CLASSICAL WORKS OF 


BEETHOVEN and MOZART, edited by MOSCHELES and LINDSAY SLOPER ; 


A LARGE COLLECTION OF 


FAVOURITE MODERN SONGS AND’ PIANOFORTE MUSIC 
BY ALL THE MOST EMINENT WRITERS OF THE PRESENT. DAY; 


ETC. 


ETC. 


Catalogues are now ready. 











NOW READY. 


THE LADY 
WHDDING ALBUM. 


A HANDSOME SOUVENIR OF THE APPROACHING MARRIAGE OF THE 


OF LORNE 











PRINCESS 
: eo & 
THE LADY OF LORNE QUADRILLES.....M°Auister 4 0 
(Beautifully Illustrated with Portrait.) 
THE LADY OF LORNE CALEDONIANS......Barrerr 4 0 
(Beautifully Illustrated.) 
THE LADY OF LORNE LANCERS ............ Goprrey 4 0 
(Illustrated.) 
THE LADY OF LORNE WALTZ. .......s:iee0 Govrusy 4 0 | 
(Illustrated.) (PO S® 
THE LADY OF LORNE GALOP .......c600 Gopraky, 8.0 
(Illustrated.) Ss 








LOUISE. 

ROYAL WEDDING MARCH ...... Arruur §. SuLLivan 
WEDDING. Descriptive Fantasia ........0++4 J. Prmaam 
LOUISE. Wedding Divertimento ......... T. M. Mupr 


Introduction—* Wilt thou be my dearie ?”—‘“‘ He's o'er the hills that I lo’e 
well” —Bagpipes—" Campbells are comiu’”—‘Come haste tothe Wedding” 
—‘‘ Now let the merry bells go round”—Benediction—‘ God saye the 
Queen.” 


ECHOES OF INVERARY: ..J. EF’, Supson 


Ameng the hills—Inverary and Balmoral—‘“ <Suinbele are comin’ ”— 
“‘ Bonnie Laddie”—The news—Rejoicings—Pleasant surprise—English 
home life~Greeting—“ Let’s haste to the Wedding”—Ceremony— 
“‘ Wedding March ”"—Proclamation—Wedding Festivities, Sects, and 
Strathspeys—"* Auld lang Syne””—God save the Queen.” 


BRIDE OF "THE: ISLES. | Dany -ARTHUR 8. Sunuivax 





——— ee 


An ornamental Cover ‘printed i in. Colours accompanies the oes Set. 





London : 


CRAMERS, 201, REGENT STREET, W. 
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